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I think people are hunsry for somethins that 
shows more respect for the complexity of life, the 
depth, the srey areas. 

— Ar»s Lee 
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here is no tale as old as that of good versus evil. 
We see ii in Beowulf* the oldest complete literary 
document in Knglish currently known. The theme 
resonates throughout religious texts. It can even be seen 
in history texts: Allies vs. Axis, Greece vs. Persia, the 
conquistadors vs. the Incas. Yet things aren't always so 
black and while. The grey must be considered — that area 
where right and wrong aren't always so divided. 

First up, Forget What You Know about Good 
Study Habits looks at the damage that can be done 
when, although we think we're doing right, we're 
actually harming ourselves. Even in the face of facts we 
occasionally "walk around with all sorts of unexamined 
beliefs about what works that are mistaken." The Secret 
Cost of Shame adds to this theory by examining what 
happens when parents shame their children into acting 
better. Although we see immediate results in behaviour 
improvement (and therefore think we're doing good), the 
long-term harm to self-esteem can be devastating. So does 
that mean it's bad? 

Well, what's wrong with %k bad"? In The Curse of 
the Good Girl we see that sometimes bad is good and 
good is bad. Sometimes, being a Bad Girl means being 
a critical thinker and self-possessed leader. However, 
these qualities are commonly interpreted as being a proud 
rebel, or an attention-hogging rule breaker. Feminism and 
equality may be on the rise, but our too-often stereotypical 
\ iew s of a Ciood Girl can lead to the stunting of emotional 
growth. 

Finally, For Richer, for Poorer tells the personal 
account of one girl who followed her heart, despite what 
those around her said because she knew what she wanted: 
love. And maybe that's all we can do — follow our hearts. 
In the end, it's not really about right vs. wrong or black vs. 
while: it's about finding the grey area that's right for you. 
because the "all or nothing" philosophy, more often than 
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C ouple Alert! 



The Hollywood C ule C ouple 
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We all love a cute couple, even if they make 
millions of dollars for only being entertainers! 
Whether it be a ''stud with an adorable no-name 
actress or two superstar entertainers, the only thing 
that matters is how cute the couple is. What makes 
a cute couple? We are not exactly sure, but they 
must look good together, be well kept, and be worth 
millions of dollars. Forget about Pitt and Jolie. We 
have 2) way too much information about them. Let's 
have something new and refreshing: the young 
^'lovebirds. 
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^= Shia LaBeouf and Carey Mulligan 

Carey Mulligan has one huge fan — and he's not 
afraid to tell the world about it. It's her Hollywood 
boyfriend, actor Shia LaBeouf. He has opened up about his 
relationship with Brit actress Carey Mulligan, saying: "She's 
the most talented actress I've ever met in my life." The 
couple have been fiercely private about their relationship 
since they started dating last year, but Shia has finally 
broken his silence with an interview in 4) GQ magazine's 
March issue. "She's an unbelievably thought-provoking 
actress,' says the Transformers star. "The most talented 
actress I've ever met in my life, 5) by leaps and bounds." 

He then suggests that the reason they are so 
6) compatible is because they both prefer to 7) shy away 
from the 8) limelight. 



win • iiigf-tfi^ -urn- , 

^m^^, MA— Mfcf&lfttfeTtil^n 

tarn. n^m^^mi^.M^. & «gq» 
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1 ) stud with ftjSM ^ b y ,ea P s and bounds ^ 1 1 

2) way [wei] adv. 6) compatible [kam'paetibl] adj. +11 WW. flliftK-itfft 

3) lovebird ['lAvb3:d]n. (pi.) flMB, At 7) shy away from igJF 

4) GQ WGenllemcm$Quaterty> -#*TX!J} bBtrtS£iSWfcl*#* 8) limelight [ laimlait] n. iRyt'j:] 



Yet it is in our idleness($! f&). in our dreams, that the submerged(*fc>£) truth sometimes 
s to the too. —Virginia Woolf 
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"Neither one of us are fame "whores. It works 
out," the 24-year-old explains. "It's not like we're 
the " premiere couple; we're not the red-carpet 
king and queen." 

And it seems he's taking this particular 
relationship pretty seriously, which is why he's 
been so uncharacteristically 12) tight-lipped. 



iA H . tr&ffe-J5.m& M *J itfc p 



"I've never really had anything in my life that 
was ' off-limits," he says. "But with this, just out 
of respect. I don't want to '""screw it up." 



Especially since the young movie star 
could have picked a girl of any size or price, the 
Fact that Shia has gone for someone smart is so 
amazing. Shia has known Carey since before 
director Lone Scherfig chose her to star in An 
Education. Yeah, nothing lasts forever, but I 
think their |N| grounded relationship can be a 
model for other ""celebs that are eager to show 
off their one-minute romances. 



y%=r Robert Pattinson and Kristen Stewart 

They are called Hollywood's '"sneakiest and 
smallest couple. After months of speculation, Robert 
Pattinson has finally confirmed he is dating his 
Twilight co-star Kristen Stewart. The actors, who have 
been dating since last year, were due to make their 
first public appearance as a couple at ls, Bafta Film 
Awards, but ended up arriving separately. Pattinson, 
23, was proudly cheering from the audience when his 
American girlfriend, 19, was named as the winner of 



the Bafta Rising Star 'accolade at the star-studded 
ceremony at the Royal Opera House. 

After refusing to comment on their relationship 
for months, Pattinson finally broke his silence and 
admitted they were : "'an item. He told The Sun: k It is 
extremely difficult but we are together, yes. We can't 
arrive at the same time because of the fans. They go 
crazy. This was supposed to be a public appearance 
as a couple, but it's impossible. We are here together, 
and it's a public event, but it's not easy. We have to do 
all this stuff to avoid attention." After the Baftas, 
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the couple headed to the Grosvenor House Hotel for 
the after-party, where they were spotted leaving at a 
relatively-respectable midnight. 

Their :n sizzling chemistry convinced 
""'Twi-hard" fans they were an item and was 
often commented on by their co-stars. Catherine 
Hardwicke, who directed the first film, said: "In 
terms of what Kristen told me directly, it didn't 
happen on the first movie. Nothing crossed the line 
while on the first film." 

"I think it took a long time for Kristen to realize, 
'OK, I've got to give this a go and really try to be 
with this person.'" Hardwicke admitted she noticed 
the chemistry between the pair during filming, but 
warned Pattinson off Stewart, because she was 17 at 
the time, which would make her underage in several 
U.S. states. She said: "After I cast him, I told Rob, 
'Don't even think about having a romance with her. 
She's under 18. You will be arrested.'" 



Stewart and Pattinson were rumored to have 
finally gotten together when they filmed the first 
Twilight sequel New Moon last summer. 



9) whore [ho:] n. feNftfttffilA 

10) premiere (pri'mial adj. &tUffil 

1 1 ) uncharacteristically |An.keerikta'nstikli| adv. ilk 

12) tight-lipped '•)'■ 1 1 tRJHLtfy 

13) olT-limits SSI* (ft. t&ittfflW) 

14) screw up 

15) grounded [graundid] adj. ftXttttl 

16) celeb l!|)cclcbrity. ¥,h 

17) sneaky Csni:ki| adj. SfeJiifft 
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18) Bafta abbr. British Association of Film and Television Arts. 
•KW\L&t\l¥A2:&¥tx. 1958^1 HlBritish Film Academy 
1 jGuild of Television Producers and Directors^ Jj-lfijMc 

19) accolade ['aekaleidj n. KX-ttA 

20) an item <f l J?> -*} («HB* A (3) 

21) sizzle [sizl]v. (&&) 

22) Twi-hard ill "Twilight" <ft)t> ! j "Die- Hard" ( 



As long as people believe in absurdities^ it), they will continue to commit atrocities(&4&). 

— Voltaire 
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Dev Patel and Freida Pinto 



They have made a beautiful couple " 'onscreen 
(in Slumdog MUlionare) and also look perfect with 
each other off-screen. She is utterly ''stunning and 
he has filled out some and is actually getting better 
looking as their affair progresses. It's wonderful 
how love can do that to some people. Wait! The age 
difference! She is five years older than him. Other 
than that, more significant, perhaps, is that they're 
an ' interlaith couple her family is C atholic and 
his is I lindu. 



& tern & se f^j - m 5f * f;'- & k. Muii 

"A W: f T ri> . fifi a fit', If I m .fr 1V. 1 1 .n*. . Ml 

mu mn i- s »• vis 

Tlrl i rs. rfii ttf'.'.i'i 



They made such an intense connection on the 
set of Slumdog Millionaire that they fell in love. And 
now they're both going forward with their separate 
acting careers. Speaking of whether he'll work 
with the stunning girl onscreen again. Dev Patel 
confessed. "No. We would just laugh the whole 
time. We would burst into 'ninnies." 



It's not easy for a s 'lo\v-key couple to maintain 
their love, especially when they are living under 
the spotlight. Since they dismissed the engagement 
rumor, they have been seen on the verge of breakup. 
But the thing is they are still dating each other 
and going strong, as seen on the red carpets of the 
Toronto Film f estival in September. 
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23) onscreen (on'skrhnj ach t'i H4tt I 

21) stunning I'gtAmql Utlj ! : 
25) fill qui LUI . LCJJt 



26) intcrraiih I mta.feiGI adj, H«<] 

27| giggle | gigl| n. 'ftWrj V j»l 
2Si low-key ftHiKIM 




Lets "folk About 80s GArioons 



Author Unknown 
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I am a product of the 80's. 

Yes, I came from that time of bad hair, terrible clothes and the cheesiest(f£l£f!ft) marketing campaigns known to 
mankind. 

What's worse than that? I miss it — a lot, especially the cartoons. Remember waking up on Saturday mornings to 
watch your favorite cartoons? Remember when you thought you w ere too old for them and started doing grow n up things? 
Then do you remember when you tried to get up early to watch the cartoons again and you were disappointed in what you 
found? Yeah, that was me. 

And here is a list of cartoons I cannot forget. 
Old Master Q{ ii^^^)) ) 

As a popular Chinese manhua created by Alfonso Wong(3i>?:, ^^>SiD 
1^), the cartoon first appeared in the newspapers and magazines in Hong Kong in 
1962, and was later serialized(i3|i£fc) in 1964. The scries features the now well- 
known characters of Old Master Q and Big PotatoC^SSF), as well as Mr. Chin(^ 
5fcdfe), in many different hilarious situations. They are usually portrayed in a variety 
of social statuses, professions and time periods, ranging from beggars and office 
workers to actors and ancient warriors, allowing a wide variety of settings and ideas. 



The Smurfs ( ) 
La la la la la la La la la la la! 

So goes the tune that every Chinese child who watched television in the 1980s 
remembers fondly. It's the Smurfs. Created and first introduced as a series of illustrated 
comic strips(5£if >S1j) by the Belgian(fcfcf UBttfO) cartoonist Peyo in 1958, it's a 
comic and television franchise(^#i^^^^R). The storylines tend to be simple tales of 
bold adventure. The Smurfs fulfill simple archetypes(J^Si!) of everyday people: Lazy 
Smurf, Grouchy(^iS^#3) Smurf, Brainy(5g$|$)) Smurf, and so on. 





Calabash Brothers ( «3S^£t» ) 

As one of the most popular animations in China in the 1980's, it was released 
at a point when the Chinese animation industry was in a relatively low state 
compared to the rest of the international community. Still, the scries was translated 
into seven different languages. The episodes were produced with a vast amount 
of paper-cut(5?^R) animations lead by Zhou Keqin, who became the director of 
paper-cut animations in 1975. 





The Transformers ( «3£fl2^RlJ» ) 

Written and recorded in America, the series was animated(^^J iH'ftS) in 
Japan. 1986 would prove to be a big year for Transformers, with the summer 
release of The Transformers: The Movie. Although a critical and box-office Wop 
(^/E&^Ji&)> the movie was a turning point($£|ff /£) for the animated series 
universe, jumping the action forward twenty years to the then-future of 2005 and 
introducing a new cast of characters that were the first to be originally created for 
the Transformers line, and not derived from(>J^ g ) other toy lines. 
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Tied^tp 
Cocoa 



by John James 




TfMl * * '£ £ *7 W *Mfr . 0 $ 9p «t f fiMfl iJt 

ttAf]4LA##— o^jt^ntt, atfetltttfilsft 

Jenn) 

He lives in a country with an economy thai was 
built on the back of cocoa exports, but on (arms 
around his home town "Boualle. in the centre of 
'Ivory Coast, the trees are sick. 

"The new leaves that come out become red 
instead of yellow and green/" he laments. "And then 
they start dropping off from on high, and the skin of 
the tree becomes like the skin of a ^leper/" 'Swollen 
shoot is a disease that is "'devastating farms in the 
centre of Ivory Coast, which produces nearly 40% of 
the world's cocoa, the main ingredient in chocolate. 

"Those who come to do research say it's a virus, 
like HIV/Aids," Mr. SorogO says. "It's not easy to 
fight." 

The disease has yet to hit the biggest cocoa 
growing regions, but it is just one of a number of 
problems affecting an industry struggling to reform 

5 & # * 03 « ft # tt 5£ >t # ^ ± & A 6* ql °7 f* 4g 
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and replant an ageing generation of cocoa trees. The 
uncertainties surrounding the future of the cocoa 
crop in Ivory Coast have sent world cocoa prices 
7) soaring to the highest levels seen since 1977. That 
has attracted 8) hedge funds such as 9) Armajaro, 
whose manager 10) Anthony Ward ln cornered a 
large piece of the world's cocoa market earlier this 
year after buying 240,000 I2) tonnes of cocoa beans 
in the biggest single cocoa trade in 14 years. 

Partnering for quality 

The world prices are closely monitored from the office of Jacques 
Kouakou, head of the Fiedifoue cocoa cooperative in the town of l3) Daloa. 

"I see what the market is doing and with that information we can discuss 
with our different partners," he says, referring to buyers such as 14) CargiIl, Armajaro, 
,5) ADM, ,6) SACO, 17) Barry Callebaut and others. 

In Ivory Coast, the price farms charge floats in line with the world cocoa price. But in spite 
of the current high price, taxes, middle men and reductions for poor quality beans considerably 

& ? ft * ft * 4Mt 

mm. 



5S 1977^1^^ ift&rfiS'tfHio iS-tMSIT 




1) Bouaflc AiK-xm. ftm&$fj&K.mmm~^iTVL&. 

2) Ivory Coast ^MiV-. BPWtfrj&tL. -HMfc^/lrt 3ES$W& 

3) lament [la ment) v. .£irx 

4) leper [ lepe] n. lffWiJ5.'i».# 

5) swollen shoot ft «J«*M#$#3ligltt-mft&^ 

6) devastate [ deva.steit] v. #188 

7) soar [so:] v. 3£Jfi 

8) hedge funds ftW ft-ft&SSlIU £ "Xt»" 

9) Armajaro psr^ftJ&^n]. ft£3jUe • 1998*f -5 A# 



10) Anthony Ward • ft®. nJnW&i IM-fi&ftMrZ^'A. Kft.'j", 
TtJ«9.t-.W#/l3£«^flfeK^T "rjfLJjW (Chocfinger) 

1 1) corner ['ko:ne] v. 

12) tonne [tAn] n. ( = 1000&/T) 

13) Daloa i£j&3E. ^ifiK't'SfflJ 

14) Cargill HBI»$£Hi. -fSC^ttW^ttt. &&$Wfe'&®l*Al&m%- 

15) ADM Archer Daniels Midland Company. TO • Rfcfctfi • 

16) SACO Saco Foods. Inc. — ^"H3aX±±. *«^S}±Barry-Callebaut 

mm. WH^jdqir 

17) Barry Callebaut S#JK#J£. -&ft tfc*jBt*ifiJ3[^n]ifPJ£ISI «r«TS* 
^ii)^1996^^ro^W^^. &±J*®!fctoVtm*J*Wr3?Lt)±i tK m 



If you do not tell the truth about yourself you cannot tell it about other people. 



—Virginia Woolf 
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VIEWPOINT « 

reduce what cocoa fanners get. Ivorian beans fetch about $100 less per tonne than beans from 
neighbouring Ghana, the world's second largest producer. 

i&a^tt^'. &.&n&w>M thr&w Eastern wmnmto *j wi^tt. ^^ttiftttfeii iHtft s 



Selling every bean 

Mr. Kouakoifs cooperative is working with the non-governmental 
organisation Rainforest Alliance to help get more money for the country's 
700,000 families that depend on cocoa for their main income. 

i think it's a way of getting our farmers to produce better quality cocoa." he says. "Since 
we've been involved in this project, with the agricultural schools and the farming techniques 
we've been teaching, 1 think that everyone's making an effort to produce a high quality cocoa 
lor higher quality final product." 

Hut quality remains a problem. Farmers have been selling every bean available even 
when they have been of "'"dubious quality — to take advantage of the recent high prices. 

& g$ #r ^ m> t *f a 
7ffe»'jjftmjEa5iaatt°rqr/*s. » 





Cocoa liquor 

Thirty minutes off the main road, near 
::, Gagnoa, home town of the president and football 
star "'Didier Drogba, farmers in the village of 
Fitekro are harvesting cocoa pods that have ripened 
during the summer. C hildren spend their school holidays to help 
their mothers collect the newly harvested cocoa pods. 



M 
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A few metres away, a group of men sit around a large pile of pods, methodically holding 
the pods in one hand, while slicing them open with a 24) machete. A sweet milky juice that 
runs off the beans is collected. After a few days of 25) distilIation, it turns into a liquor. It is the 
only product cocoa farmers directly consume from the crop. 




Cocoa heritage 

But in spite of the popularity of 
chocolate and the current high cocoa 
prices, an estimated 60% of Ivorian 
cocoa farmers live in absolute poverty. 

"It's true that in principle, the farmer shouldn't 
be the poorest person in any society", says Yao, the 
chief of the village. "But what should come to us 
from those further up the production chain, doesn't get here." 




Some farmers have turned away from cocoa to produce natural rubber, palm oil or food. 
But cocoa has sustained whole regions for so many decades, it is difficult to change. 

"Our life is cocoa," says Chief Yao. "That's how we live and our future is tied to cocoa. 
I think that in the long-term, it'll be fine. There'll be a big change. So, we can never be 
discouraged because we can never leave cocoa behind."<t'< 



18) Ghana [ga:na] n. butti. Wf. J'Art .ff.j4ft e Jfi*H* 

19) Rainforest Alliance FfoWUKaU. £#&#MHI^tt*H*K. 

20) dubious ('dju:bjes] adj. 1< "J" ffifft 



21) liquor ('lika] n. if, »UH**I 

22) Gagnoa ttlMKH, f : M#iiiLlfc?HS JWftf 

23) Didier Drogba iihidli^ • &£'liL (1978—) . tfftfr^MlllKAlf* 

24) machete [ma:'tjeiti] n. SfTJ 

25) distillation [.dista'leijon] n. jjKflj 



All the poet can do today is warn. That is why true Poets must be truthful. 



— Wilfred Owen 
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Every September, millions of parents try a kind 
of psychological !) witchcraft in an attempt to 
transform their summer- 2) glazed campers into fall 
students; their video- 3) bugs into 4) bookworms. Advice 
is cheap and all too familiar: Clear a quiet work space. 
Stick to a homework schedule. Set goals. Set boundaries. 

Such theories have developed in part because of 

5) sketchy education research that doesn't offer clear 
guidance. Student traits and teaching styles surely 
interact; so do personalities and at-home rules. The 
trouble is that no one can predict how. 

Yet there are effective approaches to learning, 
at least for those who are motivated. In recent years, 

6) cognitive scientists have shown that a few simple 
techniques can reliably improve what matters most: how 
much a student learns from studying. 

The findings can help anyone, from a fourth 
grader doing 7) Iong division to a retiree taking on a 
new language. But they directly contradict much of the 
common wisdom about good study habits, and they have 
not caught on. 



-7 - 



SB 



mm -fc it m a*i m ± m ¥ >j - n «r 



For instance, instead of sticking to one study 



1) w«chcranCwitJkra:ft]n. Atfit "RiV)<i£ 

2) glaze [gleiz] v. itWNt 

3) bug|bAg]n. ftjft -MA 

4) bookworm |'bukw3:m] n. |5 ili 



5) sketchy [sketji] adj. 

6) cognitive fkognitiv) adj. v^XllM 

7) long division fcfifcfi-. ftf* , ififfl J-iKARfcil. <MMMfc B 



If we are going to stop wars on this earth, we are going to have to make war on hunger our J ^ 
number one priority. — David W. Brooks 



BALANCING BLACK AND WHITE ■ 



location, simply alternating the room where a person 
studies improves M retention. So does studying distinct 
but related skills or concepts "in one sitting, rather than 
focusing intensely on a single thing. 

"We have known these principles for some time, 
and it s intriguing that schools don't pick them up, or 
that people don't learn them by " M trial and error," said 
Robert A. Bjork, a psychologist at the University of 
California. Los Angeles. "Instead, we walk around with 
all sorts of unexamined beliefs about what works that are 
mistaken." 

Take the notion that children have specific learning 
styles, that some are visual learners and others arc 
11 'auditory; some are left-brain students, others right- 
brain. In a recent review of the relevant research, 
published in the journal Psychological Science in the 
Public Interest, a team of psychologists found almost 
zero support for such ideas. "The contrast between the 
enormous popularity of the learning-styles approach 
within education and the lack of credible evidence for its 
'"'utility is, in our opinion, striking and disturbing," the 
re sea re hers concluded. 

1 "Ditto for teaching styles, researchers say. Some 
excellent instructors "'caper in front of the blackboard 
like summer-theater l5, Falstaffs; others arc reserved 
to the point of shyness. "We have yet to identify 
the common threads between teachers who create 
a constructive learning atmosphere," said Daniel T. 
Willingham, a psychologist at the University of Virginia 
and author of the book Why Don '( Students Like School? 

But individual learning is another matter, and 
psychologists have discovered that some of the most 
""hallowed advice on study habits is ''flat wrong. 
For instance, many study skills courses insist that 
students find a specific place, a study room or a quiet 
corner of the library, to take their work. The research 
finds just the opposite. In one classic 1978 experiment, 
psychologists found that college students who studied a 
list of 40 vocabulary words in two different rooms — one 
windowless and ls 'cluttered, the other modern, with a 
view on a courtyard did far better on a test than students 
who studied the words twice in the same room. Later 
studies hav e confirmed the rinding for a variety of topics. 
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The brain makes subtle associations between 
what it is studying and the background sensations 
it has at the time, the authors say, regardless of 
whether those perceptions are conscious. It colors 
the terms of the X9) Versailles Treaty with the wasted 
20) fluorescent glow of the dorm study room, say; or 
the elements of the 2l) Marshall Plan with the jade- 
curtain shade of the willow tree in the backyard. 
Forcing the brain to make multiple associations 
with the same material may, in effect, give that 
information more 22) neural 23) scaffolding. 

"What we think is happening here is that, 
when the outside context is varied, the information 
is enriched, and this slows down forgetting," 
said Dr. Bjork, the senior author of the two-room 
experiment. 

But the thing is, none of this suggests that 
the techniques — alternating study environments 
or mixing content, spacing study sessions — will 
turn a grade-C 24) slacker into a grade-A student. 
Motivation matters. So do impressing friends, 




making the hockey team and finding the 25> nerve to ftm¥^mm&- -RTWffi-^ai^^ 



text the cute student in social studies. 

"In lab experiments, you're able to control for 
all factors except the one you're studying," said 
Dr. Willingham. "Not true in the classroom, in real 
life. All of these things are interacting at the same 
time." 

But at the very least, the cognitive techniques 
give parents and students, young and old, 
something many did not have before: a study plan 
based on evidence, not schoolyard folk wisdom, or 
empty theorizing. <|k 

8) retention [n'tenjen] n. UIt£/l 

9) in one sitting *{* T*. — P*l 

10) trial and error Jxli*u£#* 

1 1 ) auditory ('o:ditari) adj. "fx IxLtf-) 

12) utility Uu:'tiliti) n. n/ij fl 

13) ditto Cditau] adj. fflftffil 

14) caper ['ketpa] v. tftiiK 

15) FalstaflTfo:lsta:f) n. KnKJflfr*. £ bit fl-fr ,*..'. 'I'M gJMAtt 

16) hallow fhaelau] v. Wit 

17) flat [flaet] adv. jC^M 

18) cluttered CklAtod) adj. MfiMt) 



19) Versailles Treaty C/l$Jt*£r> . WfM 

20) fluorescent [flua'resant] adj. 1 1 feft, PMttfl 

21) Marshall Plan »i«cfci|-$|j. XI* ft " RMffl U S* ii ■» " . ft Alt 
G * M *) SAfi 'A M t") l<* «• Wi4 t r£ *g Wj . Ifrfltl ■ ill ft il 

su. iii$ram»ff#ffi • 'i«'</'ju i947^^!ii 

22) neural ['njuaral) adj. WfBJkQ&l 

23) scaffolding [skaefaldiQ] n. TWUW) &tI 

24) slacker ('slaeka] n. Willi 

25) nerve [n3:v] n. »/j ' t 



Violence is the last refuge of the incompetent(jfc fig ;rj iff). 



—Isaac As imov 
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nsogftm 



Tho Secret Cost 
of Shame 





b\ Robin Grille and Beth MacGregor 

-ttt * 



A five-month-old baby is lying in his mother's arms. He 
is close to sleep, then wakes and begins to cry. I lis 
mother tells him that he should stop being a naughty boy, 
and that she will be 'cross with him if he doesn't sleep. 



An 18-month-old child is taken to a restaurant with 
her father and uncle. Her father goes to the bar, leaving the 
child with the uncle at the table. The child gets down from 
the table to follow her father. She is grabbed by her uncle 
and told that she is a bad child, and to stay in her chair. 
She looks around worriedly for her Hither. 

At an adult's birthday party, a six-year-old is awake 
long past his bedtime. He is running around the hall with 
the 'helium-filled balloons. His father yells at him to 
leave the balloons alone, and tells him to stop being a 
trouble-maker. 

What did these children learn from these experiences? 
Many would say that the adults' responses were necessary 
to teach the child the difference between right and wrong: 
between "good" and "bad" behavior. Shaming is one of 
the most common methods used to regulate children's 
behavior. But what if shaming our children is harming our 
children? 



-ti8t;j-x m m f & s fa w m 
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Actually, shaming acts as a ^pressure valve to 
relieve parental frustration. Shaming is an anger-release 
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for the parent; it makes the shamer feel better — if only 
4) momentariIy. 



When made to feel unworthy, children often work 
extra hard to please their parents. This makes the parent 
think that the shaming has "worked". But has it? 

Well-meaning adults can sometimes underestimate 
children's sensitivity to shaming language. There is 
mounting evidence that some of the words used to 
scold children — household words previously thought 
"harmless" — have the power to 5) puncture children's 
self-esteem for years to come. 



A child's self-identity is shaped around the things 
they hear about themselves. A ten-year-old girl, for 
example, was overcome with anxiety after spilling a 
drink. She exclaimed over and over: "I'm so stupid! 
I'm so stupid!" These were the exact words her mother 
had used against her. She lived in fear of her parents' 
judgment, and learned to shame herself in the same way 
that she had been shamed. 

If children's emotional needs are dismissed, if 
their experiences are 6) trivialized, they grow up feeling 
unimportant. If they are told that they are "bad" and 
"naughty", they absorb this message and take this belief 
into adulthood. 

Shame makes people feel diminished. It is the 
fear of being exposed and can lead to 7) withdrawal 
from relationships. Shaming creates a feeling of 
powerlessness to act and to express oneself: We want 
to dance, but we're stopped by memories of being told 
not to be "so childish". We seek pleasure, but we're 
inhibited by inner voices telling us we are "^self- 
indulgent" or "lazy". We strive to excel, or to speak 
out, but we're held back by a suspicion that we are not 
good enough. Shame 10) takes the shape of the inner 
voices and images that mimic those who told us, "Don't 
be stupid," or "Don't be silly!" 



m&M&wt. mnwvt&m, wAtofcitfl* 



1 ) cross [krosl adj. '[■/ CM 

2) helium [hhliam] n. <it> jft 

3) pressure valve HJEM. ft9l*& 

4) momentarily ('meumantenli] adv. —Wt^-Mi& 

5) puncture ['pAQktJa] v. 



6) trivialize [trivielaiz] v. WlWftK.&.&.K 

7) withdrawal [wio'dro:el] n. 

8) inhibit [inhibit] v. flJftJ 

9) self-indulgent BSittS* 

10) take the shape of 



Punishment is the last and the least effective instrument in the hands of the legislator for the 
prevention of crime. — John Ruskin 
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Thomas Scheff, a University of California 
sociologist, has said that shame inhibits the expression 
of all emotions with the occasional exception of 
anger. People who feel shamed tend toward two 
polarities of expression: emotional ,:) mutencss and 
paralysis, or bouts of hostility and rage. Some swing 
from one to the other. 

Recent research tells us that shame motivates people 
to withdraw from relationships, and to become isolated. 
Moreover, the shamed tend to feel humiliated and 
disapproved of by others, which can lead to hostility, even 
fury. When angry, shamed individuals are more likely to 
be 'malevolent, indirectly aggressive or self-destructive. 

Many people are still convinced that ^'smacking 
or shaming is the only "'antidote for preventing 
antisocial behaviors in children. The suggestion of 
giving up shaming or smacking is misinterpreted by 
some as an attempt to 1 'disempovver parents, to turn 
them into guilt- "'laden, ineffectual and ^'permissive 
"wimps. Not so. Effective and healthy boundaries 
can be set without resorting to violence or shaming. 
Being strong with children does not mean being harsh 
or humiliating. 

There are alternatives to shaming that are 
healthier and more effective. Children who are shown 
consistent boundaries by parents who are able to 
express their feelings and needs in a trusting and 
respectful way. grow up with stronger self- worth and 
social awareness, five of the toxic effects of shame. <l« 
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1 1 > polarit) [paulaeritil n V: U) . tfHfl !J n'j • U I 

l»J. f*|"J. 
12) muteness I'mjurtnisl n K3 ■ ■ 
1 3 > paralysis Ipa'raelisis) n 

14) malcvolcm [malevalant ) adj. : ; : it] M 

15) smack 1 smaek ] v. ft ( M 
U>) antidote I'aentidautl n Vi 

17) disempower |.disim'paua| v it FPJSA 
IK) laden I'leidnl adj. /ciAffi 

19) permissive |pa'misiv| adj. fcl ftfll&M 

20) wimp [wimp] n. ifc'jWj \ 
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The Curse of the 
Good Girl (Excerpt) 

Star Ba^fiW (flE) 



WM 

by Rachel Simmons 





We live in the age of the fiercely successful 
"amazing girl." Girls "outnumber boys 
in college and graduate school. They graduate at 
higher rates. In high school, girls pursue more 
leadership roles and 2) extracurricular activities 
than boys do, and they are significantly more likely 
to see themselves as leaders. 

But if their college applications are 
stamped with twenty-first-century girl power, 
girls' psychological resumes 4) lag generations 
behind. The Curse of the Good Girl s> erodes girls' 
ability to know, say, and manage a complete range 
of feelings. It urges girls to be perfect, giving them 
a troubled relationship to integrity and failure. It 
expects girls to be selfless, limiting the expression 
of their needs. It demands 6) modesty, depriving 
girls of permission to commit to their strengths 
and goal. It diminishes assertive body language, 



arid, jfc^flis^#se^w^#^fe. 
*'j 7 «Mn m mm. m &i*m m m m m e . 



1) outnumber [aut'nAmba] v. lt*"£ 4) lag behind &h~i 

2) extracurricular [eskstraka'nkjula] adj. iRftffij 5) erode [i raud] v. fH'&i- fiillll 

3) stamp Istaemp] v. &«Ji 6) modesty I'modisti] n. ifjfl: 

I have always noticed that people will never laugh at anything that is not based on truth. Will Rogers 
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quieting voices and weakening handshakes. 
It reaches across all areas of girls' lives: in 
their interactions with boys and other girls, 
at school, at home, and in extracurricular 
life. The Curse of the Good Girl cuts to the 
core of authentic selfhood, demanding that 
girls curb the strongest feelings and desires 
that form the 'patchwork of a person. 

The curse is the product of a culture 
that remains confused about gender equality. 
In Meeting at the Crossroads, Lyn Mikel 
Brown and Carol Gilligan documented a 
crisis of connection in girls approaching 
adolescence. Girls withheld their true 
thoughts and feelings in an attempt to 
maintain "perfect" relationships. Nearly 
twenty years later, little has changed. In a 
study by Girls. Inc., 74 percent of girls said 
they were under a lot of pressure to please 
everyone. Nearly half the girls surveyed said 
that "girls are told not to *'brag about the 
things they do well" and that the "smartest 
girls in my school are not popular." A 
majority said they were expected to speak 
softly and not cause trouble. 

The Bad Girl was the picture of female 
failure, a "'reckless rejection of femininity, 
everything a girl was told not to be. She was 
the odd girl out with a bad reputation, low to 
no status, and few friends. 

Yet she was also independent and 
authentic. The Bad Girl was ""outspoken 
(speaks her mind) and self-possessed 
(proud), a risk taker (rule breaker), and a 
critical thinker (artistic, rebel, doesn't care 
what people think). She was comfortable 
being in charge (center of attention). But she 
was nothing if not an "'outcast, an example 
to Good Girls of what happened when you 
1 'strayed from the program. Being Bad was 
social suicide: a big, red F in Girl. 
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Being Good is a richly rewarded pursuit. fTfj " J& ft it * " E'H&ftW J f? •: 
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Good Girls enjoy social ,3) largesse, holding ,4) center court in 
cafeterias and dominating leadership positions at school. 
Yet many of these overachieving girls learn to succeed 
by 15) sequestering the most genuine parts of their 
developing selves. Mia was fourteen, overbooked, 
and under slept: a golfer, avid volunteer, and staff 
writer for the school newspaper. But, she told me: 

"When Td go to school, a switch went on. 
Time to be Mia that everyone wants to be friends 
with. ..like everyone loves me, I don't do bad things, 
I'm just Miss Perfect. My parents love me. I do all the 
activities that everyone wants to do. If my teachers 
ask me to do something, Til do it. One of those 
pleasing people." 

Good Girl pressure threw a "switch" and split 
Mia's personality. It was as if, she told me, "I had two 
identities." To be Good, Mia had to project a false self 
to the world, acting one way in public and another way 
in private. She would behave one way to someone's 
face and another way behind her back; one way in 
person, another way online. 

Psychologist Roni Cohen-Sandier observed a l6) spike 
in stress levels and psychological crises among girls who, 
she writes, are " l7) prone to becoming 18) estranged from 
their inner lives... [They] are so busy living up to others' 
expectations that they either don't develop or eventually 
'relinquish their own goals. They are so focused on 
achieving external 20) emblems of success that they don't 
get the chance to figure out what really excites them and 
gives them pleasure. They barely know who they are or 
who they want to become." 

At what price is success? Many of the most 
accomplished girls are disconnecting from the truest parts 
of themselves, sacrificing essential self-knowledge to the 
pressure of who they think they ought to be. 



zl&a ostomy j<»mik&* «tfe^#«&*F 
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7) patchwork (paetjw3:k) n. fffttfURB 

8) brag about ffiffl 

9) reckless [Veklis] adj. ^TWBIfttt 

10) outspoken [auf speuken] adj. Sf fKj 

11) outcast [autka:st] n. ttift#MA 

12) stray from 

13) largesse [Ia: d3esj n. filial 



1 4) center court <tt>'f'^. irfc'j|##; 

15) sequester [si'kweste] v. Bgjfi 

16) spike [spaikjn. 

17) prone to f$|nJ^F 

18) estrange [i'streind3] v. tfftis, 

19) relinquish [n'liqkwij] v. 

20) emblem [emblem] n. ftfcH 



The world is too dangerous for anything but truth and too small for anything but love. 

— William Sloane Coffin 
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The curse is not confined to o\ erachievcrs or 
to uirls" external pursuits. The pressure to be Good 
runs deep into the core of the self. 1 'circumscribing 
a girl's ability to know, express, and accept her most 
challenging feelings. 



Placed at odds with their most important 
feelings, many do not develop the skills to speak 
their minds when they need to, or the skin to endure 
the claims of someone else. Lacking a full emotional 
vocabulary or the permission to use it. some girls 
turn inw ai d. 'ruminating sel f-destructively. 
Others become explosive, able to ^articulate little 
more than anger and frustration. The psychological 
muscles a girl uses to manage difficult feelings 
begin to atrophy. Emotional intelligence is 
compromised, ' stunting healthy self-expression: 
the more Good girls try to be. the more they must 
discredit themselves. These toxic lessons in 
relationship and conflict management follow many 
girls into adulthood. 

To be absolutely kind and selfless is impossible, 
making Good a finish line uirls never get to cross. 
As a result, girls who ~ N 'aspire to Goodness arc 
ruthlessly hard on themselves. When the standards 
for selfhood are beyond reach, self-acceptance is 
futile. Girls become their own worst enemies. The 
terms of being an acceptable girl are """rigged: Good 
Girls are doomed to fail.'* 
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21 ) circumscribe I'sarkamskraibl v. I-UM 

22) at odeb with 'S— 4« 

23) romiiuitc ['ruimineitj v. R^i, *5 

24) articulate |o:*tikjulat] v. IflMJ&MiL 

25) atropb) f'astrafi] v. 2:%' 



26) stunt [stAnt] v. mm * 'JkhA 

27) discrcdh |dis'kredit| v. fffffl 
2X) aspire [a spaiol \ 

2**i riji !rig| v. ( jijftWII I Iftiti > -V f/.fcl ■«< . |i ^.ii; .L 
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For Richer • 
for Poorer 






My father had four daughters. To his misfortune, 
the days of arranged marriages were long 
gone. He found he had little say over our choice of 
husbands. One by one, we got married. For the first, 
he threw a 1 lavish church wedding and reception 
dinner. His first son-in-law was not wealthy but he 
was gainfully employed. What more could he ask? 

His second son-in-law had known my sister 
since they were in middle school, and I was still in 
elementary school. I grew up thinking he was like 
the brother I never had. My father loved him like 
a son even though he, like son-in-law number one, 
was not rich. 

Son-in-law number three also didn't have much 
money. He and my sister met at the local community 
college. My father frowned to learn he had a low- 
paying job, but he was going to school and that 
provided some hope. But then, they divorced. Her 
second husband was a bellman 



=&m&^&-^m&A» mums 



1) lavish (laevi/) adj. XJjtf! 



2) bellman ['belmanj n. f ] B 



The survival of democracy depends on the renunciation(;ft?f ) of violence, and the development of 
nonviolent means to combat evil and advance the good. — A. J. Muste 
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When it came time for me to many, 
my father decided to Mole out some 
wisdom. "Lori, it is just as easy to love 
a rich man as it is to love a poor man/' 
he said. I loved when he tried to give us 
adv ice. He always used age-old 4> adages. 
I lis favorites were from Benjamin Franklin. 
I regret that in my na¥vet£, I considered 
these good talks to be opportunities to 
" spar instead of to learn. But when he 
brought up loving a rich man, for some 
reason, it offended me deeply. 

"What?" I cried. "How can you say 
that? I want to marry for love. NOT for 
money." 

"But why not marry someone you 
love who has money?" 

"Rich men are 'materialistic," I 
x scoffed. "They only want 9) arm candy 
and then they throw their women away 
when they get old just to get younger arm 
candy. Td rather marry a poor man who 
loves me." 

1 le gave up. 

True to my word, I married for 
love and not for money. The proof: 
my husband didn't have money. And 
as we "slogged along, scraping by 
with a growing family and a 11 'meager 
salary, I learned why my father put 
such importance on money. The 
stress and strain of making a small 
paycheck stretch to cover the rent, cars, 
electricity, gas, food, and medical bills 
w as overwhelming. The worries over 
whether we'd be ,2, evicted or if we 
had the money to wash our clothes at 
the ''Laundromat this week made me 
question if I did the right thing by opting 
to stay home full-time with. the kids 
instead of going back to work. 
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I realized, to my ,4) chagrin, that I had 
entered the ranks of the poor. Not that I'd ever 
been rich. Most of my life, I considered us in the 
lower middle-class rank Nothing to boast about, 
but we were mostly content. We had a house of 
our own, food on the table, cars, clothes, and 
money for college. But now, as I listened to 
an apartment neighbor talk about her monthly 
"Mother's Day" gift, I realized she was talking 
about her welfare check. And another young 
mother tried to "help" me out by connecting me 
with a friend who could shoplift baby clothes 
from an ,5) upscale department store. For a small 
,6> cut, she said, I could return my "purchases" 
for cash. It sickened me. How low had we sunk? 

I had a college education but wasn't using 
it. I insisted on not missing a minute of our 
children's childhood and it came at a price. My 
husband was working as hard as he could and it 
wasn't enough. But somehow we made it. 

The kids grew. Today, we look back and 
see the remarkable values gained by going 
through those ,7) lean years. My children are 
not materialistic. They never thought they were 
poor growing up because we always managed 
to give a little bit of food, money, or clothes to 
the "poor." They are not brand conscious nor 
are they greedy. They were content with the 

3) dole out 'pi\m'&f& 

4) adage [aedid3] n. tft . /f 

5) naivete <i J. > 'KUi-M 

6) spar [spa:] v. 7* i£ 

7) materialistic [ma.tierielistik] adj. gftftffl), ift*ttJjRM 
X) scoff Iskof) v. ufcjiW 

9) arm candy <ffl»> fcJHC* k 

10) slog [slog] v. XR&jfeflttf 
I!) meager [ mi:go] adj. fftffftj, 

12) evict [iVikflv.ffi* (/>r#v^> 

13) Laundromat [la:ndra,maet] n. £UU)i5t3c/?i 

14) chagrin ['Jaegrin] n. flUtA 

15) upscale [Apskeil] adj. iftjfiffj 

16) eut[kAt] n. '/>Wf 

17) lcan[li:n] adj. 




Everyone's a pacifist(?Q^i^^) between wars. It's like being a vegetarian between meals. 

— Colman McCarthy 
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simple things in life that come free: A beach day. 
a horsy back ride from Daddy, a story and a back 
scratching from Mommy, pillow-and-blankct 
tents in the living room. 



v M In. 



We had our worries, but we still treasured 
our very favorite part of the day when we'd 

I H i 

snuggle under the covers and talk about our 
future, the kids, and how much we loved each 
other... no matter what. Sure our financial troubles 
caused a lot of fights, but we held onto each other 
and were thankful that our kisses were free. 



mux m ift #b 1* m m m . e > v n a i 
*£§ft<n*»^#)iti#. a if i $ it * a mm 
mm* msbMffi m m n in &w > a ?b % 



"A- 



i b «ifefn *t nt * & * ff . #i n m . 



As the children grew, so did our income. We 
began to live a modest but better lifestyle. We 
moved to a better community with good schools 
for the kids. And soon, we'll face a new challenge 
with wealth. But for richer and for poorer. I 
vowed, so I think we can manage. 

My father went to Heaven years ;igo. And 
now he knows I made the right choice. We take 
the love we gather here on earth, but there's no 
money in Heaven. When my husband goes, he'll 
be one of the wealthiest men there. And my father 
will be so proud of him.<$ 




m . mn awst— mi m m s ^ m m ± m . 



& m ti * t« £ ^ 7 . w a fit- m n 
:?3i (rt i* tff- ii 1 .:• w fY-i n i\ ) "j w *fr XL & fi i a 

AlBj&flltf)*. iili^f I >& <i & lie « ^i 
a^^tiJflUt^A*^]. f^v.li' V v-'l'iiv 

ft MM* 



# • 



IK) snuggle [snAgl) v IK IV 
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ENGLISH READER DfcCfcMBE 



WORLDVIEW . &4fc£St 



by Karen Rifkin 
CS.Q if 




We are all familiar with the age-old lamentation of 
the school child who calls out from the back of the 
room, "Why do we have to go to school?" Usually when I 
hear this I stop for a moment and then go into some 2) rote 
explanation of why education is important. Last spring, 
however, when I heard it, something clicked in my mind 
and I remembered that I had just finished reading Stones 
into Schools by '^Greg Mortenson and even earlier in the 
year had completed his Three Cups of Tea. I actually had 



a 4) brainstorm and thought what a great idea it would 
be to introduce students here at Pomolita Middle School 
to Mortenson 's description of the kids in rural Pakistan 
sitting outside in the cold doing mathematical problems 
with a stick in the dirt without a teacher in sight. 



ft, a£fl##T*, t&mmmM—m 
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1) lamentation |,lacmen teijan] n. .Ji:PX 

2) rote [raut] adj. £ S«M 

3) Greg Mortenson • < 1957— ) . m«lft ill*. J 



4) brainstorm ['brein.sto:mJ n. ^iftL a'J 



Those who make peaceful revolution impossible will make violent revolution inevitable. —John F. Kennedy 



WORLDVIEW . Xit&m 



At the end of the school year 1 went online to 
cheek out Mortenson's "'Pennies lor Peace Program 
funded by his international non-profit organization, the 
'"Central Asia Institute (CM). Online I discovered 
they had recently printed a young reader's edition ol" 
Three Cups of Tea; I considered getting a class set 
because when I read a novel with my kids, I like for 
each of them to have a copy so they can follow the story 
and share the oral reading with me. 



m — *p m w&ntK n ® % ® n ii'- ■> 
& n ^- m m ttd m m ffl « « i 




1 knew I didn't have the money to buy a class set 
and surely the school district did not either. So I emailed 
CM and asked if they would consider sending me some 
books lor my students. Within a few days I received an 
email asking, "I low many and where do you want them 
sent?" Weeks before school started this year I had in my 
possession 35 hardcover editions of the book generously 
donated by Morten son's non-profit. I talked with other 
teachers at school and found that their excitement about 
this undertaking was as high as mine, and we decided to 
do a school-wide service-learning program at Pomolita. 
My class would initiate the project and then the books 
would go in rotation to other Language Arts teachers. 
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I introduced the idea to my students and their 
interest and excitement were 'palpable. I showed 
them a video, and they saw kids in Pakistan going to 
school, flying kites and just being kids. They were 
" riveted. I again went on line to Mendocino "Freecycle 
and asked if anyone had a 5-gallon plastic water bottle 
they weren't using. Within two hours I had a response 
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and picked it up that afternoon. The kids have been 
coming in with big bags of pennies and pouring them 
into the container, which I can no longer lift. 




Each day we read of Greg's adventures in 
Pakistan and the ,0) tenacity and dedication it took for 
him to raise the money and build the first school in 
"'Korphe. Since the ''inception of this school, his 
organization has built more than 145 schools in remote 
areas of Pakistan and Afghanistan serving over 68,000 
students with an emphasis on girl's education. Why 
girls? Provide a girl with a fifth grade education and 
infant '^'mortality goes down, the population explosion 
decreases and the basic quality of health and life itself 
improves. An educated mother is much less likely to 
"condone violence; education will help women have 
the right to land ownership and inheritance; and finally, 
educated women are more likely to stay home and 
improve their communities, whereas educated men 
typically leave to live in cities. 




5) Pennies for Peace Program " ^#11 Y#T ~'/>W 

* ta* . /km m±ipm ^tt^js «■ * * 
a. fern®* 

6) Central Asia Institute 't'3F.0>#. 

* & :4 W4Hff fflHUR . 44 K J#J#; Attffi W 

7) palpable [paelpabl) adj. «J] 



8) rivet (Vivit] v. «j«prrf*l5i£ 

9) Frcccyclc £#*jThc Frcecycle Network (<fc#M&M> . & — ^ffc>>; I'-iWM- 
*ft M ft iSSt te] ift W . %i &l jl« £ 4 * iS M A # i # Si ft M » * « M A «!* St «H# . 

10) tenacity [tt'naesiti] n. [ $M 

11) Korphe ftfcli. EffiJWaailJIWWffl-^'J^WtE. J*tttt3K2ffi*t*tt£- 

f9f "j iittti KWffiBb. # m m-i nm tew & ss * & 

12) inception [in'sepj an) n. ;JF#j 

13) mortality [mo.'taeliti] n. 9ZtlS$ 

14) condone (kan'daun) v. 



An eye for an eye(WBI5£BR, JBg) will make the whole world blind. 



—Mohandas K. Gandhi 
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How can a penny bring peace? It doesn't buy 
much in '"'Ukiah, but in the villages of Pakistan and 
Afghanistan, it can buy a pencil, start an education, 
and transform a life in a region where terrorist 
organizations recruit uneducated, illiterate children; 
that pencil can empower a child to read, write, and 
learn. One penny buys a pencil, two pennies an eraser 
and 15 pennies a notebook. Two or three dollars 
pays for one teacher's salary for a day, $20 buys 
school supplies for one student for a year and $5,000 
prov ides for the support of an existing school for one 
year. 

My students are optimistically ""embarking 
on a Pennies for Peace campaign whose goal is to 
encourage children, who are ultimately our future 
leaders, to broaden their cultural horizons, to learn the 
value of 1 'philanthropy and to become members of 
a global family dedicated to helping children receive 
what they are entitled to: an education, a basic human 
right as proclaimed in Article 26 of the United Nations' 
L.nivcrsal Declaration of Human Rights. <|< 
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Being Jane Goodall: 
Fifty Years at u Gombe 



(99 

■ by David Quammcn 




Most of us don't 2) entcr upon our life's destiny 
at any neatly ^'discernible time. Jane Goodall 
did. On the morning of July 14th, 1960, she stepped 
onto a pebble beach along a remote stretch of the 
east shore of 4) Lake Tanganyika. It was her first 
arrival at what was then called the Gombe Stream 
5) Game Reserve, a small protected area that had 
been established by the British colonial government 
back in 1943. She had brought a tent, a few 6) tin 
plates, a cup without a handle, a 7) shoddy pair of 
S) binoculars, an African cook named Dominic, 
and — as a companion, at the insistence of people 
who feared for her safety in the wilds of pre- 
independence ^Tanganyika — her mother. She had 

1) Gombe MW. WRWBWC&H. tt*l*fci.««^r»W*»W. ft 

m m « ft m m m s « te & mmtfm# tsMto n i 

2) enter upon FFjjf . ft F 

3) discernible [di's3:nabl) adj. "J m KOfl-j. ffiflffftl 

4) Lake Tanganyika fiKJ^itt, (»V. J * IhJHW'&RC 

5) game reserve IF&3&ft&y > 0£ 
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6) tin [tin] adj. MfMftl 

7) shoddy [ J odi] adj. m\\tf). 

8) binoculars [binokjulsz] n. gift S"il£f# 

9) Tanganyika [,taerjga'nji:ka) n. £MJg4S . I96l<|#l 



In justice is all virtues found in sum(^^±). 



—Aristotle 
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conic to study chimpanzees. Or anyway, 
to try. 1 "Casual observers expected her to 
fail. One person, the ,:, paleontologist Louis 
Leakey, who had recruited her to the task up 
in 'Nairobi, believed she might succeed. 

Jane and her mother spent the afternoon 
putting their camp in order. Then, around 
5 p.m.. somebody reported having seen a 
chimpanzee. "So off we went/" Jane wrote 
later that night in her journal, "and there was 
the chimp/' She had gotten only a distant, 
indistinct glimpse. "It moved away as we 
1 4) dre>v level with the crowd of fishermen 
gazing at it, and, though we climbed the 
neighbouring slope, we didn't see it again." 
But she had noticed, and recorded, some bent 
branches flattened together in a nearby tree: a 
chimp nest. That 1 'datum, that first nest, was 
the starting point of what has become one of 
the most significant ongoing sagas in modern 
'field biology: the continuous, 1 'minutely 
detailed. 50-year study, by Jane Goodall 
and others, of the behavior of the chimps of 
( rombe. 

Young Goodall had no scientific 
credentials when she began, not even an 
undergraduate degree. She was a bright, 
motivated secretarial school graduate from 
England who had always loved animals and 
dreamed of studying them in Africa. She 
came from a family of strong women, little 
money, and absent men. During the early 
weeks at Gombe she struggled, '''groping 
for a methodology, losing time to a fever that 
was probably ~"'malaria, hiking many miles 
in the forested mountains, and glimpsing 
few chimpanzees, until an elderly male with 
21 grizzled chin "'whiskers extended to her 
a 'tentative, startling gesture of trust. She 
named the old chimp David Greybeard. 

The issue of how to study chimpanzees. 
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and of what can be 24) inferred from behavioral 
observations, has faced Jane Goodall since early 
in her career. It began 25) coming into focus 
after her first field season, when Louis Leakey 
informed Jane of his next bright idea for shaping 
her life: He would get her into a Ph.D. program in 
^"ethology at Cambridge University. Once 
enrolled at Cambridge, she found herself 
27> crosswise with departmental elders and the 
prevailing 2s, certitudes of the field. "It was a bit 
shocking to be told I'd done everything wrong. 
Everything." By then she had 15 months of field 
data from Gombe, most of it gathered through 
patient observation of individuals she knew by 
: "monikcrs such as David Greybeard and 
Fifi. Such personification didn't play well at 
Cambridge; to ""impute individuality and emotion 
to nonhuman animals was * "anthropomorphism, 
not ethology. "Fortunately, I thought back to my 
first teacher, when I was a child, who taught me 
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10) chimpanzee ('tjimpen'zi:] n. R fl i . H»i» f B$H£l$JtB K 

u v< fc&m mm m n Km. & atatu 5A mwmu- a jmi 

H&MW tj. V iiliiUl^JchimpiichimpanzceW II iKAIfJi/i 

1 1) casual ('kae3jual] adj. * £<frft. I lV.sW) 

12) paleontologist [.pselion'tol9d3ist] n. i'i '\ : M*t : % 

13) Nairobi [.natareubi] n. W. }'iW. t'i&Wl&kl&<\i 

1 4 ) draw level with ' j • ■ ■ f >. f- 

15) datum ('dettem] n. ftJK. 

16) field [fi:ld]adj. Kr#M 

17) minutely [ mmitlt] adv. iY^IlJtk. fft^Wl 

1 8) credential [kri denj all n. ftW, fctfrHRric*^ ) V?W 

19) grope for 

20) malaria [ma'learia] n. ft:#i. fft'C 



2 1 ) grizzled I'gnzld] adj. . Ml' I (W 

22) whisker fhwtska] n. . All 9! 

23) tentative ("tentativ] adj. uCttWj i It uWJ 

24) infer [in'f3:] v. flIWr 

25) come into focus itfBffi . < l»] '& > % Mi 

26) ethology [i'8olad3i] n. rj)ifa'\ f dr't- 

27) crosswise fkroswaiz) adj. iJS&.©(S!i(tt. AWMtfl 

28) certitude [ S3:titju:d] n. fiftfa. fift&it 

29) moniker fmonika] n. i>\< '-j 

30) impute [impju:t] v. !) IB p, iltflt )'" 

31) anthropomorphism (.aenSrapau'maifizam) n. i#Ki£- -fit 



Gratitude is not only the greatest of virtues, but the parent of all the others. — Cicero 




that that wasn't true.*' Her first teacher had been 
her dog, Rusty. "You cannot share your life in a 
meaningful way with any kind of animal with a 
reasonably well-developed brain and not realize 
that animals have personalities." She pushed back 
against the prevailing view and on February 9th, 
1966, she became Dr. .lane Goodall. 

In 1968 the little game reserve underwent 
its own graduation, becoming 'Tanzania's 
( ioinbe National Park. By then Jane was receiving 
research funding from the "National Geographic 
Society. She was married and a mother and famous 
worldwide, owing in part to her articles for this 
magazine and her '''comely, forceful presence 
in a televised film. Miss Goodall ami the Wild 
Chimpanzees. She had institutionalized her field 
camp, in order to fund and '"'perpetuate it, as 
the Gombe Stream Research ( enter. In 1971 she 
published /// the Shadow of Man, her account of the 
early Gombe studies and adventures, w hich became a 
best seller. Around the same time, she began hosting 
students and graduate researchers to help with chimp- 
data collection and other research at Gombe. 

Impelled by broader ""imperatives, Jane 
ended her career as a field biologist in 1986. just 
alter publication of her great scientific book. The 
C 'himpanzees of Gombe. Since then she has lived as 
an advocate, a traveling lecturer, a woman driven by 
a sense of public mission. Her 'first cause, which 
arose from her years at (iombe, was improving the 
grim treatment "'inflicted on chimpanzees held 
in many medical research labs. Combining her 
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toughness and moral outrage with her personal charm 
and willingness to interact graciously, she achieved 
some negotiated successes. She also founded 
v>) sanctuaries for chimps who could be freed 
from 4()) captivity, including many orphaned by the 

41) bushmeat trade. That work led to her concerns 
about human conduct toward other species. She 
established a program called Jane GoodalTs Roots & 
Shoots, encouraging young people around the world 
to become active in projects that promote greater 
concern for animals, the environment, and the human 
community. 

She now spends about 
300 days a year on the road, 
giving countless interviews 
and schoolroom talks, 
lecturing in big venues, 
meeting with government 
officials, raising money 
to turn the wheels of the 

42) Jane Goodall Institute. 
Occasionally she sneaks 
away into a forest or onto 
a prairie, sometimes with a 
few friends, to watch chimps 

or 43) sandhill cranes or black-footed 44) ferrets and 
to restore her energy and sanity. It's important to 
remember that the meaning of Gombe, after half a 
century, is bigger than Jane Goodall's life and work. 
But make no mistake: Her life and work have been 
very, very big.<fu 
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32) Tanzania [.taenza'ni : a] n. VM'V fc?,\'> 

33) National Geographic Society 1ST* ifc 3! 1888^UJ27 

j- "mm&^&ULtfMur . i888<pio/3. &>?&i\\m. 

34) comely [ kAmh] adj. rfl^M. feSScM 

35) perpetuate [pa'petjuett] v. fifc'/Kft. ftftft 

36) imperative (im'perattv) n. jJHl:. 

37) first cause JjifiM. ;l-:i?JSU*l 

38) inflict on t>«iSgf, Mffi* 



39) sanctuary [saerjktjuari ] n. ® 4f. 0f . ^ W t£ J" I * 

40) captivity [kaep'tiviti] n. |A] . Jft X; 

41) bushmcat trade &*0lA£J}. mtMMMHkMMMI 

42) Jane Goodall Institute Hi • &it3C9Hfcfe. £'J PI977*P , 

ft— #^JWt*««l«U!R. a* FffttttflMMMHP I f1 

43) sandhill crane 8>fr.t*. JtJ&M 'k/l ^t-'M tfl'^l 

44) ferret [fent] n. '.fa. -tt<ftlttlft40?UMft. MtfclWI 



There was a time when Patience ceased to be(^^JS) a virtue. It was long ago. 

— Charlotte Perkins Gilman 
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by Morehccba 
Lavender i$p£&j'A'$ l j 



jlilggj^mgathe gates at sunset 
After that you cant get out 
;Ybu can see the bigger picture 
Find out what it's all about 
You're open to the skyline 
You won't want to go back home 
In a garden full of angels 
You will never be alone 

*But oh the road is long 

The stones that you are walking on 

Have gone* 

**With the moonlight to guide you 
Feel the py of being alive 
The day that you stop running 
Is the day that you arrive 

And the night that you got locked in 
Was the time to decide 
Stop chasing shadows 
Just enpy the ride** 
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Repeat * 



***Stop chasing shadows 
Just enjoy the ride*** 




Repeat ** twice 



Repeat *** four times <$; 



1 1 fickle I'fikl] adj. 8*3 A;V;VM. 
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Ut#^Ti*.*3& 4>^Trip-HopR^^l4l^. Morcheeba iL&fr T + £ #£i£-t-;L 

fil *R I T & * ^ . 

"Enjoy the Ride" *LMorchceba^&S]^4&&&i£$:-fJudie Tzuke ( i£ifcjL°g ) £HflM£tfc 4$— 
tfc I] Morchecba-f 2008 4 4*D/ve Deep ( ). i!1r^#Jttfe*4t#a£A<fe*5^Mr'* 

&'£#^^o°o<*7*f,'LE?, Judic Tzukc6^ " + 
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I w tjfol .1 wliolo lot ol (licanis and I ran dream lor von. 



1 ) hang around 1*1 $ . flh-fH 

2) hang up ( JfrJS M0$)i£ ) 

3) have ones way fi(|-C-l»f ft. t'l BMftJ&fl I< 

4) callthclunc J**M. ftfe 




Allan Taylor^* EJ H R.i£#-f*"ft dp $ . [I] Mfofa. flUC.S*#6*'*-fr ( 4* 

"Some Dreams" & t) i&tf W Hotel & Dreamers ( (ifati 5 ). 1T^'!j5 , *t , vf ^-t^T^it^*: 

• ; ;>C j*.4T 7 '< S'\ T -fx 05 Jfe * X A. 4 -¥-<L**p-*-i6j ft 6* # */7 ® , & * ^ 
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The Frog and the Prince 



(° EBSP 




D 



o you have a boyfriend yet, Paula?" I roll my eyes 
and shake my head just thinking of the many times 
someone has asked me that question. In our culture 
today, this is a fairly 'Justifiable question to ask an 18- 
year-old girl. However, this 18-year-old does not have 
a standard response. 1 say. "No, I don't need one." Most 
girls would say this just after a ""'devastating breakup, 
and they say it 'bitterly beeause they don't want to 
diseuss it. Neither is true for me. When I say it it's 
beeause at this point in my life I truly don't need one. 



I don't see the point in having eountless boyfriends 
before finally settling down with Mr. Right. This system 
of finding a mate is similar to the concept of going to 
a pond and kissing frog alter frog, hoping that one of 
them will turn into a prince. 1 find the concept of dating 
foolish, and so I am going to practice 'courtship. 

Courting simply means that you don't get into 
a serious relationship with the opposite sex until you 
are certain that this is the person you will marry. This 
method would be like waiting for the frogs to turn 



mmnj*R>* * mm raw 
& m , m 7 m & , '0 1 a m w 

^is^^m^jj&^ai^^^^^o nisi 



mm mmw* j&mnwt 
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themselves into princes and then kissing the prince. 
Until then, going out with groups of friends is the best 
way to find Mr. or Mrs. Right. 

Until I read the book / Kissed Dating Good-bye 
by Joshua Harris, I was fairly neutral on this subject 
because 1 wasn't interested in having a romantic 
relationship. Since reading this book, however, I am 
thoroughly convinced that courtship is the wisest and 
most godly way to find a husband or wife. 

One of the biggest problems with conventional 
dating is the emotional 6> rolIer coaster it creates. 
Well, perhaps a more accurate analogy would be a 
demolh ion derby. When you invest so much of 
your time, money, and energy into someone without a 
serious commitment to speak of, your heart is bound 

X ) 

to get shattered. Many young people today get very 
intimate in their relationships, but what they fail to 
realize is that intimacy doesn't mean commitment. 

Another fault with dating is that it skips the neutral 
friendship stage of the relationship. By doing this, you 
not only miss out on a great friendship, but you never 
really get to know the person for who they are. A dating 
couple tends to show only the best sides of themselves, 
so you never really get to know someone for who they 




B, &$E±imR$. map*" xt* 

mutism a £_t&t, wwt&fc&'b 




1) justifiable [d3AStifaiabl) adj. fiflhtiM 

2) devastating [devasteitinj adj. $$d<J 

3) bitterly [ bitdli] adv. tftRJft. Iti^lfe 

4) courtship ['ko:tJip) n. 

5) Joshua Harris ?•} 1 5tf • »ft 1 Wr (1974— ). JkWfoW*W%L. K-ftM 
(1- Oil Kissed Doling Good-bye ( ) 



6) roller coaster 

7) demolition derby «4i|t*. fr£3M{i fi" . tfttt-tft. W 

8) shatter C/aeta] v. **f 



Courage is the ladder on which all the other virtues mount(IH±). 



— Clare Booth Luce 
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truly arc. In a friendship, you often get to see both the 
good and the bad of a person, and there is nothing to lose 
if the person turns out to be a ;) jerk. 

True love is often a forgotten concept in American 
teenage culture nowadays. It is commonly understood 
that love means having a physical relationship with 
someone or feeling good when you are with that person 
or just thinking about that person. This "love", 99% of 
the time, is really a selfish love, which isn't love at all. 
Selfish love is an ""oxymoron. The entire concept of 
love is about forgetting yourself and your needs and 
wants to be concerned about someone else. In a dating 
relationship, much of the focus is on how much fun 
you had or how you felt while with that person. This is 
certainly not love. Love is not about feelings. Love is not 
about you. Love is sacrificing your own desires so that 
the other person can have the best. 

i? : b ± a o 




44 




One thing that I've decided to # 
do in my life is to guard my heart. I 
have seen too many of my friends 
open up their heart to a guy only 
to have their hearts broken. I want 
a full, unbroken heart to offer to 
my husband, so I've decided not 
to even get interested in anyone 
unless I know he is the one God 
has chosen for me — that is if He 
even wants me to marry. 

I would like to take this story as a 
sort of analogy to what guarding my hear 
is about: 




I'm standing in a room crowded with young men. 
As I look around, I'm tempted to pick out which one should be my 
husband. I force my eyes closed and " blindfolded so that I cannot 
look. I must resist the temptation to peek or else I will see one of the 
young men and think it's him, my future husband. I must wait for him 
to come over to me and take my blindfold off when it's time. I will see 
only him in the room. He will be all I could ever want in a husband and 
I will be absolutely content. This is how I must guard my heart. I just 
have to wait patiently for him, so that I don't 12) set my heart on a frog 
instead of a prince.<$i< 



&-tfc'i>7»*j£. hah^" . mRmmm'bt&m&ibtom 



9) jerk[d33:k]n.ttWfdi«ttA. JftA 

10) oxymoron [,oksimo:ron) n. 2f J§fc«f>>&. —$fteKW*lfii&A-WH\Wv>]K<\. 

1 1) blindfold fblamdfeuld] v. tfr-BKBiSsKfe* 

12) set my heart on *t •••{!#'£> 



Humility is the solid foundation of all virtues. 



—Confucius 
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The Day 
the Flowers 
Went Walking 




■ Author Unknown 

i Lavcndci i 
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trange that our new neighbor doesn't want to 
alk much to us..." Marianne said ''pensively 
over her tea 'mug. "Talked with him about planting 
flowers the other day. And now every time he sees 
me he seems to be... well, avoiding me almost." 

"That's strange/' I reached for a biscuit. "Didn't 
you say he 'was into gardening just like you? You 
gave him advice on planting flowers, if I remember 
right." 

"Yes, which makes it 4, all the more strange." 

"So what did you tell him?" 

"Let me think... Well, in the morning we were 
planting flowers in our garden... Beautiful yellow 
and violet 'pansies." 

"Ah, yes, pansies, you love them." 

I remembered Marianne's beautiful garden. She 
and her husband spent all their free time there. Their 
garden had been featured in a garden magazine a few 
years back, a great cause of envy in a small village, 
resulting in the whole village planting flowers in the 
hopes of the reporter returning one day. 
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"So in the evening, after we had finished 
the flower planting in a new flower bed, we 
sat down on our porch to admire our garden. 
You know how the light is so amazing in the 
evening: brings out the violet hues perfectly. 
This year we have lots of violet and blue 
flowers. We were sipping juice and then 
something caught my eye. Something moving. 
I turned my head and saw one of the pansies 
walking on the lawn." 

I 6) spluttered tea out of my mouth. 
"You. . . saw a flower walking on the lawn?" 

"Yes," Marianne nodded. "I did think that 
either there was something wrong with my 
eyes or I had 7) gone barmy. Especially when 
John didn't seem to pay any attention to it." 
She drank her tea, dipping her biscuit into it. 

"Well? Where did the flower walk then?" 

"Oh, yes, quite..." she collected her 
thoughts, "It walked across the lawn and 
disappeared under the phi y house. You 
know — the old playhouse we haven't had the 
heart to tear down even though we don't have 
children. It looks so cute." 

They had bought their house from an 
old couple whose grandchildren had used 
the playhouse. No one had been planting 
flowers around the house before them, and 
the playhouse was now almost covered with 
'rambling roses, l0> FIammentanz I think it 
was. It made the playhouse look like something 
out of a fairy tale. 

1 ) pensively [pensivli] adv. f/CASittk . fiHfllM ; #Jtk 

2) mug [mAg] n. M ; jfflff/^ffiJfc, 

3) be into <U> i\-m!'SXm 

4) all the more KM 

5) pansy [pasnzi] n. -:(»«. iCl^'i* 

6) spluucr [ splAta] v. (=spuucr) «J5(|J. SiHtMt 

7) go barmy '/t 51. "Ma 

8) playhouse [ pleihaus] n. )l%.WlW\W)'b»i f. ikWt'hW 

9) rambling [Vaemblirj] adj. £i£ft<J. #&f|<J 

10) Flammcntanz WAVt ST.Cl. 



"bh, m* m ■ mi?- TJ&&at, "B 




Wisdom is knowing what to do next; Skill is knowing how to do it, and Virtue is doing it. 

— David Starr Jordan 



47 



LIFESTYLES • A£©n* 




"So. You saw a pansy walk across the garden 
and disappear under the playhouse. And you told 
this to your neighbor? And now you wonder why 
he doesn't want to talk to you?" 

"Yes. strange isn't it? Well actually I told 
him I saw lots of pansies following the first one. 
The fun point was they were all yellow. None of 
the violet ones walked." 

"Ahha... Marianne... Have you been out in 
the sun too much? 

"Oh, no. You think I was "'seeing things? 
That I had sunstroke or something?" 

"Well, of course I do! You see flowers 
walking around the lawn, tell about that to your 
neighbor and wonder why he isn't talking to you? 
He thinks you're mad! And I am beginning to 
think along those lines too." 

"Oh, really? Well, come to think of it, you 
may be right. I don't mean that I was mad but 
that he could think so. Hehc — quite funny really." 
Marianne laughed quietly. 

"And John didn't see anything?" 

"Well, when the second flower started 
walking across the lawn I noticed John was sitting 
a bit stiff. You know — he wasn't drinking his 
juice anymore. And he loves his strawberry juice 
so that told me all was not okay. So I asked him 
if he was seeing the same thing as I was. He was 
very relieved he wasn't crazy he 
was seeing the same thing. But you 
know it was kind of scary. Watching 
all your yellow pansies walking from 
the flower bed and disappear under 
the playhouse. For a while we just sat 
there, wondering if we had entered 
"'Narnia or something." 
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"Well, did you find out what the whole thing 
was about?" 

"Oh, yes," Marianne laughed out loud now. 
"We quietly sneaked onto the lawn when one 
of the flowers disappeared under the playhouse 
again and tried to get as close to it as we could. 
And then a tiny thing ran out from there. It was 
a 14, moIe! It headed straight for the pansies, not 
paying attention to us, and we saw it take another 
flower and head our way. We looked under the 
playhouse and there they were — all our yellow 
pansies. John said the mole had to be male." 



"Male? Why?" 

"Well, if it needed to carry so many flowers, 
it had obviously done something really bad and 
needed to make up with the spouse. And females 
don't usually bring flowers in such situations, 
do they? So it was simply Mr. Mole trying to get 



onto l5) talking terms with the wife again!" 



"And did you tell this to your neighbor?" 

"Err... No, I didn't get to the end of the story 
because the cell phone rang when I had told him I 
had seen flowers walking and when I had finished 
the call he had disappeared." 

"You might want to go and explain things to 
him." 

"Yes, maybe I should do that." 
"Yes, you do that."<*« 



T. " 




1 1) sec things <□> f*&jQ!9t> [ Ji% 

12) sunstroke [sAnstrauk] n. >\>'A. IISMto 

13) Narnia frtteff. KM, ffiMJ£*|i4fr*C • S • MHKM91W 
£j ) I tf< X 7- fH An The Chronicles of Narnia ( CMJgaE-ftflF) ) ' I ' 

14) mole [maul] n. SJ8K4.. Wa8litfMili?L4»j1». iffl ?»'!•: irt&Jfi 

15) talk terms (with sb.) #1 )£ Affi lit . #1 « A i-t ifc 
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Angels 
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I laid the first layer of blue paint across the 
paper, a ""'wash*' I remembered my teacher calling 
it. I closed my eyes and tried to envision what it 
was I wanted to paint. But all I could see was a vast 
dark 'void, swirling, "menacing storm clouds that 
seemed to 'envelop me. My mind was full of anger, 
fear, panic. 

My eleven-year marriage was over. Our 
finances. I'd discovered, were in '"shambles. In a 
lew days I would have to leave this house, the place 
I d hoped to make a home for my children and 
husband. Everywhere I looked I was reminded of 
failure, of cherished dreams that hadn't turned out 
the way I'd planned. 



Like this painting, I thought. A few shapeless 
strokes on a piece of paper. I stared at it, trying 
to imagine a scene, someplace far away, something 
"soothing. It was no use. 



nit. tt&&m%.ft'%mM^iKi . >a 
a m. *h ^ $u m m m . m « m i \ a b* 



'V" ff-lM' ' i 



** f£ r. . w. r, a m %- %\ h * . v r 



I'd been an actress all my life, but painting was 
new to me. I'd only had two one-hour lessons from 
an artist who had offered to teach me the basics of 
watercolor. I'd happily accepted, eager for anything 



fin: *n iR . a ■ u s* ^ *«?• 
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that could take my mind away from court 
^filings and financial documents. 

"Visualize the details of what you're 
painting/' my instructor said. "See the 
shapes and colors, the whites and darks. 
Sometimes it's what you don't see that's 
most important." 

How was I supposed to do that after 
two lessons? I thought as I looked at my 
nondescript brush strokes on the paper in 
front of me. I closed my eyes and took a deep 
breath, but all I could see was darkness. All 
I could think about were my worries. I said a 
quick prayer: Please show me a way to find 
comfort. 

In my mind, I looked again into the gray 
n> haze. My muscles relaxed slightly. It was 
a relief to shut out the world for even a few 
minutes. I let myself enjoy the peace. I felt 
almost as if I were floating, a gentle rocking 
motion. I tried to focus, tried to look into the 
distance. Slowly, I began to make out water, 
a lake. And then, I could see it — the whole 
picture in front of me, with unbelievable 
clarity! There was the sunlight catching the 
water, creating a kaleidoscope of colors; a 
gentle breeze >3) rippling the surface; in the 
background a M> marsh. 

I opened my eyes, but the scene remained 
in my mind. I dipped my brush in the green 
paint and began layering it over the blue, the 
lake coming alive on the paper. It is amazing 
how many shades of blue, green, brown, 
white and gray there are in water. It was as if 
I was seeing it for the first time. I added the 

1 ) den [den) n. &£, 1 5, -ft 

2) wash[woJ]n. M l;MW£-*&j£JR?h lltffi "ftjCGl" 

3) void [void] n. rifuj. 'i'l'l 

4) menacing [menesinj adj. ftSfft. h£iy>(ft 

5) envelop [m'velap] v. fcilM. 

6) shambles [Jaemblz] n. ftftftAlB . 'Bit 

7) stroke [streuk] n. ( &ifflj3? ft) > 

8) soothing [su:oiq] adj. Kit fit. <'ii KH'Otfy 




ft. - 

Js, w&mm&fifrw. tern— wrnm.* ai±se 

9) filing Cfaihrj] n. KftJBg, llfcffi u Xt6" 

10) nondescript [ nondts krtptl adj. &UU&$ffi). Jc"l gftft) 

11) hazc[heiz]n. US. %MMifci>mfil{MK.h 

12) kaleidoscope [ka'latdaskaup] n. JjliLtft . 1' "$ )i ittflVLii 

13) ripple [Vipl]v. ffttttfctt 

14) marsh [mo: J ] n. MJtfc. ittif 

15) shadc[Jeid]n. (MM) m&MiX. 



I have come to believe that the whole world is an enigma(ij|), a harmless enigma that is made 
terrible by our own mod attempt to interpret it as though it had an underlying truth. — Umberto Eco 
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marsh with a few strokes of my brush and then closed 
my eves again. I could see it clearly: There was a 
brown, wooden boat, empty, but floating peacefully 
on the w ater, as if it were waiting to carry someone to 
the shore. How had I missed it the fust time? 



Little by little the ""dinghy took shape on the 
paper. I noticed its curves, how part of it was hidden 
under the water seeing what wasn't there! 1 stepped 
back and looked at the painting. I'd done it! Maybe 
not a masterpiece, but a beautiful work of art all the 
same. 



a >± m m i s # j itt m . m m -£ 6 - m • > 
nm m&it* * n £ *\v, ?k t t't-i ••• 



I felt the most incredible feeling of w armth and 
support, as if a heavenly presence w ere there beside 
me, guiding me. teaching me to see the world with 
new eyes in all its beauty and 'exquisite detail, a 
future so much bigger than any of my 'immediate 
troubles. 



ft m m *'l =8 # ^ ^ $ # fr 1 & 

% m$\ n a. m ! i s an m w gj sftiig a 
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I looked closely again at the painting. There were 
no angels visible in the swirls of color, but I knew they 
were all around. And like my teacher said, sometimes 
it's what we don't see that's most important. 



-&X*«7 - Tiii fl .. g 1 ffimM 

^m-^mm ^ttt#?±. iwi. ft»» 



Life, I realized, is constantly changing and 
evolving, like a painting, and that it only takes a few 
brush strokes and eyes open to possibilities to change 
your entire perspective. It worked for me at a difficult 
time in my life, and I haven't put my brushes down 
since, t 
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U.l .l.npln | dir)gi| n 'Mlbte. 

1 7| exquisite ['ekskwizit] adj M&uth MNEffil 

IX| immediate |i mi:djat| adj. 1 1 WW], "niiifl'j 






The Farmer's Law 




Author Unknown 



One weekend a lawyer from New York decides to go 



bird hunting in Vcrmont(ltffl#fR#W). The lawyer 
drives to Vermont and finds a good hunting spot near a 

farm. The lawyer sees a bird, shoots it and watches it fall to the ground on the other side of the bariK^ 
-fr) fence. 



The lawyer, thinking to himself, "That's my bird, I have to go get it," climbs the fence, retrieves 
the bird and climbs back. Just as he gets back over, the fanner comes up to him and says, "Give me my 
bird." The lawyer says to him, "Your bird? No, no, no. I shot this bird, it is mine." 

"No," says the farmer, "it landed on my property, it is mine." "Look," says the lawyer, "1 am a 
lawyer, I will sue(^^) you, you will lose and I will get the duck." "No," says the fanner, "that's not 
how we do it here in Vermont; we use the three-kick rule." 



"OK," says the lawyer, "how does that work?" "I kick you three times as hard as I can, then you 
kick me as hard as you can three times, and we keep 
going until one of us gives up." "Fine," says the 
lawyer, "let's go." 

"I'll go first," says the famer. So the farmer 
kicks the lawyer as hard as he can in the groin(flg/i8: 
>£)). And just as lawyer is bent over in pain, the famer 
kicks him right in the face. Now just as the lawyer 
is thinking, "what did I get myself into," the farmer 
kicks him in the stomach. After the lawyer gets over 
the agonizing($iS2£/S#]) pain he says, "OK, now 
it's my turn." "No," the fanner says, "I quit. You can 
have the duck." 




It is virtue, which both creates and preserves friendship. On it depends harmony of interest, 
permanence, fidelity(,'&i£). — Cicero 
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^flie fountains the river 

^Hnd the rivers with the ocean. 
<T\\e winds of heaven mix for ever 
^W ; /'r// a sweet emotion; 
cZNothing in the world is single, 
GR.ll thinqs by a law " 
Sn one another's beinq mingle — 
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1 1 ritfriglc wilh Bl>-Si ft 

2>di\inc |drvain]tKl| W tiff} 

m dime |5am| pron. fcfft <r . i 'i - ffcflfl 

4le!asp|kJo:sp| v. :!!'£. i£& 

5 1 disdain (dis'dein) v. »?fef't. i'&ff '/jdisdain'd -disdained 
A) moonbeam rmu:nbi:m| n J] Ifc 
7) ihiHi |0au) pron. % 



■ b) PcrC) Bysshc Shelley 
l.;i\ciulci ' >V • 
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Percy Bysshe Shelley ( 1792-1822 ) A*ffl3t#fci***4|itf >fcfcj.*#>^£.— . -Ml* -f 
A, /^*fc*H££ifctHU'J4t, + /^BtiiLv* /s®*P&The Necessity of Atheism ( «it#*£ 

>fc'fte?>ii.7o'£^#S. Ode to the West Wind ( ) itit&AJUE . ^^MH'J^tf 

Z-ove.v Philosophy %>) j^&&fti$4M|«Mh il'AAlJil'.fTHMJf , ?l tfc 7 '"ffiXtefa*. 

^0«i" ttiQ&ffe "#m£.ft*£:ft0j& n ttJfcJfc. #A#— "^JlA" fttffclMIA 

i* 1 s £ tfr 5? -f - t *P *H*-$ ft . 
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See the mountains kiss high heaven 
<eRnd the waves * clasp one another; 
cSNo sister-jlower would be forgiven 
tJJ it disdain d its brother; 
GRnd the sunlight clasps the earth, 
GRnd the 6 moonbeams kiss the sea — 
Gfyhat are all these kissinqs worth, 
3J 7 thou kiss not me?<9> 

4M * n| If * & 
J3 
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Mark Twain ( JbJL ' u ±>&« 1835—1910 ) , Samuel Langhorne Clemens R 

*r*IT?. 

Maisie 



(Excerpt) 



(til) 



■ In Mark luam 
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One day I was standing watch in the 
nursery. That is to say, I was asleep 
on the bed. The baby was asleep in the crib, 
which was alongside the bed, on the side 
next to the fireplace. It was the kind of crib 
that has a "lofty tent over it made of 2, gauzy 
stuff that you can see through. The nurse 
was out, and we two sleepers were alone. 
A spark from the wood-fire was shot out, 
and it lit on the slope of the tent. I suppose a 
quiet interval followed, then a scream from 
the baby awoke me, and there was that tent 
llaming up toward the ceiling! Before I could 
think, I ''sprang to the floor in my fright, and 
in a second was half-way to the door; but in 
the next half-second my mother's farewell 
was sounding in my ears, and I was back on 
the bed again. I reached my head through 
the flames and dragged the baby out by the 
waist-band, and tugged it along, and we fell 
to the floor together in a cloud of smoke; 
I snatched a new hold, and dragged the 
screaming little creature along and out at the 
door and around the bend of the hall, and 
was still tugging away, when the master's 
voice shouted: 

k 'Begone you cursed '"beast!" and I 
jumped to save myself; but he was furiously 
quick, and chased me up, striking furiously 
at me with his cane, I dodging this way 
and that, in terror, and at last a strong blow 
fell upon my left foreleg, which made me 
7, shriek and fall, for the moment, helpless; 
the cane went up for another blow, but never 
descended, for the nurse's voice rang wildly 
out, "The nursery's on fire!" and the master 
rushed away in that direction, and my other 
bones were saved. 
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1) lorty [ lofti] adj. ,'.7, fft. ftftm 

2) gauzy [go:zi] adj. W&Mti'} , M (i'l 

3) spring [spnrj| v. ft, Kill 

4) snatch [snaetjl v. ftJfc. 



5) begone [bi'gon] v. 42 ff 

6) bcast[bi:st]n. frit. AffiUMbftA 

7) shriek [Jri:k]v. £m| 



Virtues are dangerous as vices insofar(£--&>)?£IB) as they are allowed to rule over(3tB£) one as 
authorities and not as qualities one develops oneself. — Friedrich Nietzsche 



The pain was cruel, but. no matter, I 
must not lose any time; he might come back 
at any moment; so I limped on three legs to 
the other end of the hall, where there was a 
dark little stairway leading up into a K) garret 
where old boxes and such things were kept, 
as I had heard say. and where people seldom 
went. I managed to climb up there, then I 
searched my way through the dark among 
the piles of things, and hid in the most secret 
place I could find. So afraid that I "held 
in and hardly even whimpered, though it 
would have been such a comfort to whimper, 
because that eases the pain, you know. 

For half an hour there was a ""com motion 
downstairs, and shoutings, and rushing 
footsteps, and then there was quiet again. Quiet 
for some minutes, and that was grateful to my 
spirit, for then my fears began to go down; and 
fears are worse than pains — oh, much worse. 
Then came a sound that 1 1 'froze me. They were 
calling me calling me by name -hunting for 
me! 

It was '~ 'muffled by distance, but that 
could not take the terror out of it, and it was 
the most dreadful sound to me that 1 had ever 
heard. It went "'all about: along the halls, 
through all the rooms, in both '"stories, 
and in the basement and the 1 'cellar; then 
outside, and farther and farther away — then 
back, and all about the house again, and I 
thought it would never, never stop. But at 
last it did, hours and hours after the vague 
""twilight of the garret had long ago been 
1 'blotted out by black darkness. 

Then in that blessed stillness my terrors 
fell little by little away, and I was at peace 
and slept. It was a good rest I had, but I woke 
before the twilight had come again. I was 
feeling fairly comfortable, and I could think 
out a plan now. I made a very good one; 
which was. to creep down, all the way down 
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the back stairs, and hide behind the cellar door, and 
slip out and escape when the IX) iceman came at 
dawn, while he was inside filling the refrigerator; 
then 1 would hide all day, and start on my journey 
when night came; my journey to — well, anywhere 
where they would not know me and betray me to 
the master. I was feeling almost cheerful now; then 
suddenly I thought: l9> Why, what would life be 



without my 20) puppy! 



>aAfaffe±AitRfR^&ife7jSm. &m 



Then — well, then the calling began again! 
They called and called — days and nights, it seemed 
to me. So long that the hunger and thirst near drove 
me mad, and I recognized that I was getting very 
weak. When you are this way you sleep a great 
deal, and I did. Once I woke in an awful fright — it 
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seemed to me that the calling was right there in the 
garret! And so it was: it was Sadie's voice, and she 
was crying; my name was falling from her lips all 
broken, poor thing, and I could not believe my ears 
for the joy of it when I heard her say: "Come back 
to us — oh, come back to us, and forgive — it is all so 
sad without our — " I broke in with such a grateful 
little 2,) yelp, and the next moment Sadie was 
"'plunging and stumbling through the darkness and 
the 23 >1 umber and shouting for the family to hear, 
"She's found, she's found!" 



m&VrMtikM: "S^oe nil, 



8) garret [ gaerat]n. RdtiB. J'f»J 

9) hold in fllfctj. 

10) commotion [ka'mauj an] n. vti^L 

11) freeze [fri:z] v. 

12) muffle frtiAfl] v. tt$fU48ttiftftfttt 

1 3) all about JiJ4t. ftfcfc 

14) story [ sto:n]n. 

15) ccllar(sela]n. Jfeft. jfifff 



16) twilight I'twailatt] n. 'f&'/L 

1 7) blot out J**. KM 

18) iceman [aismaen] n. i£M<A. 

19) why (wai)int. (^ifctv. )«.G A . , i ) njliy 

20) puppy CpApi] n. (ttftftUM £ft!j) -M*. 

21) yclp(jelp] v. W»X 

22) plunge [plAnd3] v. i'l'A 

23) lumber pAmba) n. AIMJW^. 



Disobedience('M'&M), the rarest and most courageous of the virtues, is seldom distinguished from 
neglect, the laziest and commonest of the vices. — George Bernard Shaw 
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The days that followed — well, they were 
wonderful. The mother and Sadie and the servants 
why, they jus! seemed to worship me. They couldn't 
seem to make me a bed that was line enough; and 
as for \ool\. they couldn't be satisfied with anything 
bin ' game and delicacies that were out of season; 
and every day the friends and neighbors '"Hocked in 
to hear about my heroism and a dozen times a 
das Mrs. Gray and Sadie would tell the tale to new- 
comers, and say I risked my life to save the baby's, 
and both of us had "burns to prove it. and then 
the company would pass me around and '"pet 
me and exclaim about me. and you could see the 
pride in the eyes of Sadie and her mother: and when 
the people wanted to know what made me limp, 
they looked ashamed and changed the subject, and 
sometimes when people hunted them this way and 
that way with questions about it. it looked to me as if 
they were going to cry. 



i& m , fis in m At \% ^ n & » % & m flMf i 
$ h & *a fit n *3K ta & fifo * . «r m . 

&m&m^m&s ± rem m 1 ii 

tti£&&&kL-?-mKl?itoW>**Hi In m 
i§E # : A M : '< i A £1- ft Mil & In M' I 1 

* — aa*^;*»£-i $ x it 

A i/t i£ t 3* . m ^ (ft I ' I $ . W fl I 
ill Q±^r/fe^ i 'h*r$r$)ft. $ (I • 
fi* Aft, ql W ii up. i £ r-. 4 ii • * t , 

y Ami t&® ft itffiai i $ Wti. >< i 




I have watched two whole weeks, and he 
doesn't come up! This last week a fright has 
been stealing upon me. I think there is something 
terrible about this. I do not know what it is, but 
the fear makes me sick, and I cannot eat, though 
the servants bring me the best of food; 
and they pet me so, and 
even come in the night, 
and cry, and say, "Poor 
,2) doggie — do give it up 
and come home; Don't 
break our hearts!" and 
all this terrifies me the 
more, and makes me 
sure something has 
happened. And I am so 
weak; since yesterday I 
cannot stand on my feet 
anymore. And within 
this hour the servants, ^' 
looking toward the sun 
where it was sinking out 

of sight and the night chill coming on, said things 
I could not understand, but they carried something 
cold to my heart. "Those poor creatures! They do 
not suspect. They will come home in the morning, 
and eagerly ask for the little doggie that did the 
brave deed, and who of us will be strong enough 
to say the truth to them: 'The humble little friend 
is gone where go the beasts that ,1) p er > s h.'"<l |; 
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24) game [geim] n. !Hf 

25) delicacy ['delikasi] n. Jm\\ ft 

26) nock in mwtkm$i 

27) heroism ['herauizam) n. ^ififj ^j. '/jiHcftT'ltift 

28) burn[b3:n]n. «£f)j. ftftj 



29) company [kAmpani) n. A 

30) pet [pet] v. Sit. 

31 ) exclaim [ikskleim] v. tfii"H 

32) doggie [dogi] n. <Jlifi> >M*, ffiS 

33) perish [pen J ] v. Jfcfc, 



On the whole, human beings want to be good, but not too good, and not quite all the time. 

— George Orwell 
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I love the man that can smile in trouble, that can gather strength from distress and grow brave by 
reflection. 'Tis the business of little minds to shrink; but he whose heart is firm, and whose conscience 
approves his conduct, will pursue his principles unto death. 

— Thomas Paine 

Jim* (R*®) : 

Hope is both the earliest and the most indispensable virtue inherent in the state of being alive. If life is 
to be sustained, hope must remain, even where confidence is wounded, trust impaired. 

— Erik H. Erikson 
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Virtue is an angel, but she is a blind one, and must ask Knowledge to show her the pathway that leads ft3 
to her goal. —Horace Mann 
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Our Nei 



home — for some it is the sky, othe 
creatures — feather, fur, or fin — home is safd 
our neighbourhood, and we must respect ax\c 
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the ground, yet othere the ocean. For all 
ty, home is fraadom, homa \e family. Tha aarth is 
honour our neighbours. 

— Angia Pinchback 




I 1066 80018 

■ toMtoon 




Wl066 800j8* 

H ' IMftfl rf>J1*8W tl 1066 8001H 




ft»<i£AC ^ 

12590 6818 453 



all®®© 

ti'J.ft 1066 80018$ 

SOB 




Cfttft 2-3*/* » '1 5ti*m»jf^ 



H«ia 801 ti 
1066 8001 r 39026 

flit* i:* * ***** 



ft3l£i£ SI 1066 80018 (ffifttiii 

17 *0*B»i»2RiS M SI 1066 80013 

WUUfifc 939112 H 1066 80018 BP5J>« *51*H*tt; 



»a«*I1 2590 6818 4861 «8« 

ffiftft *ffl«2-37C/# 1-4* H*.a?7fc/*t» 
**iifl»» T«l*£»*KJAVA 




939 l^l 9*3911-28 93Boffo^ ' 
ebjb/.h wmifiiit ra*j6*4*i 




939113* 939116 





939-12^ 9391*r4« 93913* 9391-1 !> 939117 ■ 
Wft*ftia» ««Kf'v'ttlMt T*HU*ii* MonJuttiHV. N/lHi* 




9391.1223 
HiW> ! r*« * tvtr 




{684 9391369*1 1 1 

«7 - ~ 




N * 



$K 

I 16196 



93915147 939,1591 4" 9391 

*** 

™ 939 



93913631i 93913632% 93913646 93913634 939,13669] 
r . - • k i t * I. « ? ? «# rrttu •» Rut* . 




9391471? 93914756 9391 48? l > 9391504/ 9 191 4 1 

CftAfh V i * 4 ft ; * fr F 1 1 t. 7 a felff II to. tl W * Hi I trUN 




19.16791 < [939,1»7.97jll 



lift* AH 





439 1-15111] 



n 




■ — 939146/6 93914679 93914738 1 



93913ST2 1 93913619* 93913520" ^3913659*- ^^ijdog 
Ram- Air, V "TVjntf WiS Ofzy ftH^O^^ «'^T9* 




1913693 93913916 



93914676 93914679 




939ri/< : ™ 9391463€F 939148«>2 93914880 •< .11 ; 1 



93914892 9391 49? /' 



f 

\ *t$ 




<W 1 »>() 1 4 1 SO 1 5 9391 504 7 

1 



'115091" * -1510/™ <M9151 1 tt^ 1 93915137 

KjOiWAfnVfW O fj^-^-t'^ -«j IR^^^t 'J^W'jffe N8AI0M 




0" 



149^ 

r 




HA 115865"" «r'. < il5H5;' 9391590? 



93915929^' 93915957— 93915959 93916184— 93916125 93916194 93916195 93916263 



ivt : rata h»A<fyi,A «ui 



«. 5' v • 



UHAfttW H 5 «;*H1? 



162M. 





9391H238-' 939183 1 .. 
4ttM ♦ | 



93918356 




B5 ™ 4 55! # v i39j 44^1 ' ^| a 



93918473 93918484" 



139 18550 



1 / J 

13918591 939185 



76~ 939 1858/ 



13918588 



M91H594' 



<M4 123262 BtfflfttSIVN 

939123264 tt^tiA^Rfl 

039123244 ? Ut£3 -^A«?^r 

939123726 9.^9<%iA^«OA<9t 
939123243 

938123732 WtaiW 

i :kw 7? ii tft tt * II 1 ft^J 
939123226 ¥ W ? *A. i CTiQO ! 



9391 151 19 

939123919 
93912215! 
93912386S 
939116458 
939124564 
939115179 
9391234b* 
939119188 

939111794 
939122873 



0*4*9 



nil 

r a t 



mi 

TRY 

K«9 
.-. | j j; 



! 939122201 
5 9.191 2 1&M 
; 939124053 
; 939122340 
; 939115468 
I 939122922 
! 939124224 
! 939124223 
j 939124554 
j 939124399 
; 939121746 
939114391 
: 9391 12736 



u )\m mt m i ££*teHBmi& nm \ 93912376: sjs R«^tiM3Sjn 

*t H|— HT/JWMU'WIV 1 *{'{: ! •» *9i. ,, i'7 » tf4lC|1iiit1*Mi(^ 

iltt ! 939123971 » « fUl «3#Ve 5f. ; 
Utttfti tt*^ 939123763 'I 9 8tk*t* W 

BY2 ; 939123765 Jt/I Hfr 

939123786 J^tW|5. . M, 



ftjQittlLGf 1A<t««l 



Xfi«ii v 



vie. 



939123817 <!•:# ll-riCH^ n.'frt^[10j«3|ftft; TP 



939123972 WW *UR^,»(Wi^3Aa5F.: 

939123973 ")n< K Jl Milj^3ftd^T;J 

939123974 b»V(4l|«3«*| 

939123975 K« 1 FH|*li«3«*| 



Mt&fe> 507ClUTJn67C. 51-99**9*. iTH£Sl007C$ia±ftflft . 




s 







$ ft 












• a i si >»• ** »»*. -a nr \ 




30.40 


J \.W1l7ttaT.^ J )''?-TMJ4s/ Sfc/l 


h h^i4!2S 


Blfi 00 






33.60 


55;;; 


St^l^Cj 


Kl17 fiO 

1 / .Uw 




■ <>.~m 


1*1* 

• 


8.80 


| (§*xf-§ft>s$js 




21.00 






O'CD 




<*S3S$ • ^xftliS) 




• 8.80 


: £§£12003-2004^*) 




19.00 














8 80 






20 00 




I |'j urn j^fc 










Q Gfi 






16.00 


Q 

o 

f/T 


i*a 






17.60 


(S2^SS9006|> 




• 19.00 








1<2CD 




ft 


(asssttaffM) 




on in 


(mm). <fttt«A>. <i?S) 




$14.40 






17.60 






19.00 




19.00 




20.00 




I#2f 


17,60 






19.00 




. — ' ■ 


19,00 




20.00 






1*1S& 


13.00 




14(1* 


8.00 






14.40 








!«■ 


13.00 


(Mt«X— l»IAft«> 




16.00 




IfllCC 


14.40 




19-00 




mm) 


i^ti 


13.00 






17.60 






14.40 


Ham 
. . 








40.00 






54.40 




2S3YCD4-1C0 


45.00 


235VCD-1CQ 


57.60 








ft nn 


(R£>. («ia). <±«i). 


*tt 


if 








15.40 

17.00 


<^X>. <g*> <t$> 


1|1C0 


$7.00 






two 


1 O.40 






4 4 A A 

11.00 






1 7 nn 
1 / .00 


. ^ . ■ - 


12.60 








14.00 


< ft«t"HSS**a2000> 




12.60 








14.00 


(A?lil2^i3C0C) 


1U1MP38 


16.00 


/ 




1$2~ 


18 00 


<A#£iil3:$#icoo) 




17.50 




19 60 


* */\ / -jo. » zo. n.i Li. rr> /.a. n.i Li. *k * 




18.00 


# V^aV i.ln'±lU n_l A"7 Tt_ »/. 1 

( %®%1)M% — ftg&jag ) 


1i»1MP3| 


14.00 




. - 


19.60 




T/T 


(MxIztftA?!^) 


•~.2?B 


21.00 




- . 


12.60 


:: 


22.40 






4 A AA 

12.00 


(iff if ^flfiKsx — Kxflft (21) 




A A A A 

14.00 


1*2CD 








1 1 nn 
1 1 .00 






14.00 




IfllCC 


12.60 








15.40 




1421 


15.40 






16.80 


newt 


17.00 








$17.00 


mm&m tt% 




14.00 






$17.50 


~". - - 


15.40 








$15.40 






$11.00 






$17.00 


<?9iS til Ei=5 




$12.60 


o 

iff 




7$7CD 


71.40 






90.00 






67.00 






57.60 




?|7CD 


71.40 




7^7CD 


73.80 


Si 




TCO 


63.00 




5I5CD 


48.00 




7$7CD 


63.00 




8I4CD 


81.60 








44.40 


(KA-ii'tMS) 




76.80 


5tf 






18.00 


(IrJfi) 


21? 


23.00 





www.TopEnglish.net 

HOI: 

mwum. mm-. 510405 , 

iftgCA : Sit W3S0S7SW 
BRflR/CDJIS/MPSJRf 

K$ < ttt^ISS / CDfit / M p3JS ) ftf. 

kf@topenglish.net 
8656900011311 , SRTIQff S 020- 
86590141 e«iMD. Sfl]^ttlB«i 

020-86590141 

E-maiOT: 

TOK/CDKf ■ E-mail 

I kf@topenglish.net. 

020-865690008M 
RI: 020-86590141 
RBftliSSftii: 020-86564609 



*• 



»pj*¥ i*m=+ *»-t«*« **m«t> use** itwra* 

IftAA : RASAS €1*21 A*£AA«S«±****Afl«tAAA! 



■Mil : ** = St«%I»l*ttH <MM> fill! 

86*4 : Itlilllllllllli AMMtAA! 

CS«i^>¥E9S9mttM«Sll^ra. 3KI20007C! 





S«AA*A**A* 



(ftttitff) 
4006000911 



haws 



A*AA«tt4ME6o#£*<t«. 

A*»*XA**.42#, 
AAttAA. *±7?*<-***< *«tt 

*tt-*AI**« A#*«609# 
AAfcttAA. A 

a*33 <«aa*> . **x*aitft 

##7l22tf. M*±*H*)i*e)*A* 
*)$*A7*1t. ««7 
AAAAf)* (tlM) 



A**-*tt«e A**«614a 
A*ft*tt±tt«ttHft<*A. * 

'37*^*m<«**&> . a*,*n 
ws»*a*ttft&*7. aeo*** 

»«=• AA-A#AHA«*' 

8¥tt-djftft* A**A647tf 

#337 <«0^) WttH. it 
a«£&*«*ttll7AjES?ftllft} 
A* X*Att*±7!l»A-H*A. 
AASA-AWMW ttHWtt&ft 
*Alc**A*tiattA <**A*> ! 



*|**#Xttx?i*ik 

Aid <a*a*> AA*«tt*a 

aa +*x#MAfta«A**fi* 
±aw*AttaaA. ***7> An 

*MX***fl* 

AM-ttAAPB A***588# 
*a**«WA«:a. A#*A* 
AttAAAAAAAtt**. Att*+ 
1ft A <A*ftft> 

«ASAA«A*#. XAAA588*. 

A*fi * a a a 7 m * am «« \ 



mmoi aw** 2fi <ah*>*> awtoaaa 



i« itiitiim».fimi$» 

*¥■ *JX = * "AA" ft***i*AA*>ft]i°£ttfi*B. ABB. 

*AS *A4>* 7SA*A AA" . »»7 AA" KftX*«attt*i* ?* 

Dtfut #«-4» iisfi^^t • aa~ . **a«aaa*t 

A*« ***** «5k ilMNltf* M AA" . "<HT . 

ft*? *■-<*> **»-*AttBW7A=-**A. AiEMI "A*" *5) 



* m**+BMm+***\RA*»nmnmms. mataaxsaa. aaia*. si*** 

ft A BttMUAAB. IttinKti^Xifit, A*AiE*)*<l*«. M**± 

* aSJttt AAX-, Xn*S*3]«*WW*«A. nTB*tt«tt; X = &4ft«SIMt*Xfl 

* »*, tm«a*3j. **** »tA«^ . ah. ft*. *m. 

A *K*X5* *« ( ±. T ) v Sft*3)JS. *Ai8fc£ AttX<ft40x: ( X<f»*«*805c ) . MM 

5 Aft(*flAB*XW*ft**M*K> r»»***a:>o*;tt i *+mm \ it 

h nMoao^yit *n*u±A*is*ii**MB a*x**aa. ***ft±smt#aia*ii. 

ift At«pr« AM^AAMAUCmffAfT. R *iJ*Aa AttA^«AI3AMI. ABAIi4ta% 

^ A. ARIA V ' AJLftfl HiAliAtt) MllMttt^f 





X ia r»i H - M x is) s - i* « # * r bd t r isi $ 

caff: tt. K't'^^iSffl ;naefa«»»»«Tffl?rA^i]jt« 

451,2,ffllS fliR'ftS 198* «St»: 13882006339 15719457971 

;L.y.llt!ilt: «fflm,*,^IE1«Sffl?8l07^rt,1602F4 «tl»A: fttettD MM> 610015 ffi^Vf/jjSS: yooq UdMO «« 

-Mi|ft»iTWift«-ftKit» TlffrfM*: 00 18-. 30): 400 6000 911 028 66757666 >S^iSW/iTWj: 13438982200 «i?#.V.W- www yooq net 

*>«««r»i = * : imz ±wt«;*j«p.:a 3ooofftam^i«i.v?i^;i 




(f'^fCy 44.92 'I' PI 44-5X IHrtfifc Mlj C N3«. 1 292/11 rftfgfifriffil HI I ImJ 1 ' i'.W 104 22 



